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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Prineess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl of DUDLEY. 
The next Public Rehearsal open to Subscribers, Members, 
and Associates, will take place on TUESDAY, March 9th, 
commencing at Two o'clock, under the direction of Mr. W. 
;, CUSINS. 
. WILLIAM STERNDALE BENNETT, Principal. 
Royal Academy of Music, 
4, Tenterden-street, Hanover Square. 


HILHARMONIC SOUIETY.— Under the 
immediate Patronage of 
Her Most Gracious Majesty the QUEEN, 
His Royal Highness the Prince of WALES, 
And Her Royal Righness the Princess of WALES. 
Conductor—Mr. W. G. CUSINS. 

ST. JAMES'S HALL.—FIRST CONCERT, Wednesday Even- 
ing, March 10, 8 o’elock. Symphonies—Woelfi, in G minor; 
Mendelssohn's (Scotch); overtures—Euryanthe, Weber; Lodo- 
iska, Cherubini; concerto violin, Beethoven, Herr Joachim; 
Malle. Anna Regan (her first appearance) and Mr. Vernon 
Rigby. Stalls, 10s. 6d., 7s. ; tickets, 5s. and 2s. 6d. Lamborn 
Cock & Co.’s, 63, New Bond-street ; Chappell’s, 50, New 
Bond street; R. Ollivier’s, 19, Old Bond-street ; Keith Prowse 
48, Cheapside ; and Austin’s ticket-office, St. James's Hall. : 











MUSICAL UNION, 1869. — Members Tickets 

and Records will be issued next week. Subscriptions 
to be paid betore Easter, to Lamborn Cock & Co., Bond- 
street, or by cheque » to > J. Ella, 9, Victoria-square, S.W. 

T. GEORGE'S HALL, REGENT STREET. 

First Appearance since 1862, 
Great and Unprecedented Success. 
ROYAL ORIGINAL CHRISTY’S MINSTRELS. 
(Messrs. Witsom and Montaavr, Proprietors.) 
Nearly 100 Performers. 
Every Evening at Eight. Special Morning Performances 
every Wednesday and Saturday at Three. 

=i Acting Manager, Mr. A. NIMMO. 


\ R. GREENHILL begs to announce his FIRST 
_ CONCERT for March 18th, at the Beethoven Rooms. 

Vocalists: Mesdames Robertine Henderson, Emmeline Cole, 

Ema Steinhagen, MM. Carter Greenhill, Carl Stepan, Orlando 

Christian and Maybrick. Piano, Mr. Walter Bache; Con- 

ductor, Signor Randegger. Tickets to be had of Messrs. 

. _ and Co, and Mr, Greenhill, 8, St. George’s-terrace, 
ilburn. 








) iguers BALLAD CONCERT, March 17th (Wed- 
nesday , St. Patrick’s Night, St. James's Hall. Rudersdorff, 
Patey-Whytock, Drasdil, Berry-Greening, Cummings, Patey, 
Barnett, Collins, Benedict, Gaur, and other artists. Quaver 
Glee Union. Commence at eight. Stalls, 10s. 6d. and 5s., 
Balcony, 3s., Area, 28., admission one shilling. 

M*®: J. AUGUSTUS HUGHES (SopRANO). 

Lessons in Vorck Propuctiox AND VocaLIsaTion, 
according to the Italian Method. 
TRACHER ALSO OF THE PraNororTs. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
M DME. ELWOOD ANDREA (Contralto) begs 
A to announce that she has Removed to 31, Bronpgsnury- 
vitLas, Kinzury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
‘own or country, or from Pupils, are to be addressed. 


M ISS BERRY-GREENING | begs to announce 
that she may be engaged for miscellaneous concerts and 
futaries, in England, Ireland, or Sco‘land, during the Autumn. 
: — aya in Engiend in December. ant Sorme _ 
press, 8s, care Messrs, Cha) , 50, New 
Fyre London, W. F 


ISS HARGREAVES (Contralto, Pupil of Mdme. 
Sainton-Dolby) begs that all letters and engagements 

for Concerts and Oratorios may be addressed to her residence, 
8, Cross Elmwood-street, Leeds. 


DLLE. ROSE HERSEE, 











of Her Majesty’s 


i Opera, ne ~ anacunce taal arvengement with J. COMPOSED BY 

Mapleson, -y she en or 

engagements for Oratorios, Concerts, &c.—22, Mortiner-strect, HENRY SMART. 
—eatrereere | Tyo. 





ISS ELLICE JEWELL will PLAY at Gosport 


on the 15th inst. ; and Stoke Newington, 31st.—20, Cork-| 2. F 


Street, Burlington Gardens, W. 


— 





}8,ANNA JEWELL will SING at Gosport 


on the 15th inst..; Brixton, 22nd; and Stoke Newington, 
tst.—20, Cork-street, Burlington Gardens; W. - ” 


I88 ELLEN GLANVILLE requests all com- 





ments fur Concerts in town 


“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 


——0-—-— 
No. XIV., VOL. 4, FOR MARCH, 1869. 
CONTENTS : 


1. Song, “In the Wilderness.” Henry Smart 
2. Pianoforte Piece, ‘‘The Harp of David.” Immanuel Liebich. 
3. Song, ‘‘ Lord, help us.” Elizabeth Philp. 
4. New Hymn for Easter. G. A. Macfarren. 
5. Sunday Evenings at the Harmonium (No. 13). 
No. XIIL, VOL. 4, FOR FEBRUARY, 1869. 
Song, ‘ Brighter Hours.” Virginia Gabriel. 
Pianoforte Piece, ‘‘ Devotion.” Berthold Tours. 
Hymn, “God is Love.” G. B. Allen. 
Song, ‘‘ The Christian Warriors.” Albert Leaf. 
. Sunday Evenings at the Harmonium (No. 12). 


Gr 99 po = 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Vols. I., 11. and IIT. of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each, 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE PIANOFORTE PIECES, 


IN THE FORM OF EXERCISES. 


ARAALRARALRLALL SY 








Tur uninteresting nature of many of the Exercises and Studies 
given to Pupils, with the view of strencthening their fingers and 
improving their style, is very often the reason of their being 
either disregarded altogether, or played in such a dull, spiritless 
way, as to fail entirely in their object. The set of Pieces now 
issued has been most carefully prepared by Mr. Kuhe to obviate 
this difficulty, and it is hoped will prove useful to Masters as 
well as attractive to their Pupils. Each subject has been 
specially chosen as the best fitted to the Exercise which it is 
intended to illustrate 

1—ROMANCE FROM MEHUL’S “JOSEPH.” 

EXERCISE ON THE TREMOLANDO. 

2. TWERE VAIN TO TELL (celebrated Swiss Air). 
EXERCISE ON REPEATED NOTES. 
3.—DUETTO, “L’ELISIR D’AMORE.” 
EXERCISE ON THE STACCATO. 
4.—OFT IN THE STILLY NIGHT. 
EXERCISE ON THE LEGATO. 
5.—ROBIN ADAIR. 

EXERCISE ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 
EXERCISE ON GRACE NOTES. 
7.—THE BLUE BELLS OF SCOTLAND. 
EXERCISE ON SCALES. 


8.—CASTA DIVA. 
EXERCISE ON THE CANTABILE. 


9.—THE RUSSIAN HYMN. 
EXERCISE ON REVERSED POSITIONS. 


10.—CHORUS FROM “IL FLAUTO MAGICO.” 
EXERCISE ON THIRDS. 


11.—AH! CHE LA MORSE. ° 
EXERCISE ON ARPEGGIOS. 


12.—_CHARLIE IS MY DARLING. 
EXERCISE ON OCTAVES. 


Price 2s. 6d. each. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 


SUNDAY PART-SONGS, 











No. 


, No. 
1. Forget not the dead. ‘ Say, in that land of beauty. 


we are weary We are waiting by ¢t 
hearted. iver. 
3. Days of darkness. 4. The skies are blue. 


Price 3d. each ; post free, 4 stamps. 


‘ather | 





METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. 
Marzier & y fe PART-SONG MAGAZIN 


” containing only 
ties 





Mmunications respecting eng: 
or to 4 . 
rad, NW. be addressed 1, Tolmers-square, Hampstead 


M. 


Pianoforte and singing lessons may be arranged for. Address, 
M. J. R., Cramer and Co., 201, Regent-street. 


day evening, 
Violin Concerto ; lead Haydn's String Quartet in B flat, (No, 2, 
book 11th), and Mozart's Clarionet Quintet. 


J. RUMMEL begs to announce that he 


intends visiting London for the ensuing season. 


M R. MAYBRICK (Baritone). Letters to be 
1 


addressed care of Hutchings and Romer, 9, Conduit- 


street, Regent-street, Ww. 
N R. W. H. EAYRES will perform at the 7th 





Subscription Concert, Wellington Hall, Dover, on Mon- 
arch 8th, when he will play Mendelssohn's 





VE. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Piauoforte, Singing and Harmony. 


Address, Mr. Jopx Ruopgs, Crorpon, 8, 





ONCERT AGENT.—Mr. JOHN BLAGROVE, 
J late Manager of the St. George's Hall, is at liberty to 


make arrangements for Concert Parties, Entertainments, &c., in 
London oe in the provinces.—Nimmo’'s Library, 65, Wigmore- 
street, W. 





Favorite subjects from Cosra’s “ Eli,” arranged by 


Omey “pe HALL, MANCHESTER.—The use 


of this clegant Room (capable of seating fully 1000 per- 


sons) may be obtained for musical and other entertainments of a 
high class. Apply to John Duffield, Secretary, Essex Chambers, 
Manchester, 


7" MUSIC FOR HARMONIUM. 
Selected pieces from the works of Auber, Donizetti, 





Meyerbeer, Schubert and Wagner, arranged ex- 
ressly fur the use of Her Majesty the Queen, by 
W: G, Cusins, in two DoOks.........6.0ceeeee each 5 


Be. Fe Bama Ty tee a asccihocccccccccccnccces 
Costa's “Naaman” do. do, 





0 
6 

10 6 
Benapict’s “ St. Cecilla” do. 10 6 








tributions, price 3d. each 
Contents may be had on application. 






Lamporn Cock & Co., 63 & 68, New Bond-street, 


F STANISLAUS’S NEW SONGS, 
eo 


Oh! have you thought of me . 


scone cceees stents: O) © 
Sung by Mdme. Bodda-Pyne. 


Your shoulder to the wheel... .........000s0000 8 0 
Sung by Mr. Ransford, 

Im the sean (Sacred) ......ccscccccsesscesssscece & O 
Love's Promis@......cecesscevecececscseeeesese BO 
Sung by Miss Ransford. 

Steadily, steadily through the great deep....... . 80 


Sung by Mr. Chaplin Henry. 
Ransrorv & Son, 2, Princes-street, Oxford-circus. 





TINHE MUSICAL BOX, a Sensational Piece for 


Pianoforte. By 1. LIEBICH 8s, 


I er AWAY. New Song. By Miss M. Lindsay 


(Mrs. J. W. Bliss). Ss, “Tender and melodious— 


perhaps the most fascinating of all Miss Lindsay's songs.” 
“It is an elegant and beautiful song.”—News of the World, 


rHE DAYS WERE 


SWEET IN SUMMER 
TIME. Song. Words by R. Reece: Music by G. B. 


Allen. No. 1inC. No.2in E flat, Sung by Mr. Vernon Rigby. 
8s. each. 


HEN THE ROSES BLOW. Song. Words 
by R, Reece: Music by G. B. Allen. 

HE SNOW LIES WHITE. An Old Wife's 

Song. Poetry by Jean Ingelow: Music by Miss M, 


Lindsay (Mrs. J. W. Bliss). 8s. All the above at price, 
with an extra stamp for postage. 
London: Robert Cocks and Co., New Burlington-street; and 


of all Musicsellers, 


Masic and Musical Instruments.—March Sale. 
N ESSRS. PUTTICK & SIMPSON, Auctioneers 
L of Music and Literary Property, will sell by Auction at 
their House, 47, Leices:cr square, W.C., on Saturday, Mare h 
13th, selections from varions private libraries, antiquarian 
music, full and vocal — s of ne ae —— Fang 
3 usical instruments in great pum 
tions, &c. ; also m . " 





anofortes, harmoniwns, harps, vic los, 
ts of various kinds, several and costly musical 
ne Instruments can be verejved for this sale watt the 


boxes, 
8th inst. 


ARGAIN S.—Rowssslot . Edition “at pnerare 
Quartetts (100) for Two Violins, Tenor FY 
bound, four books, published at £8 18s. 6d., SOs, 
qnenetinas Violoncsilo and Case, cost £20, price £5, 
Cornelius, Strand, Dawlish, Devon. 


ARMED PIANOS. — PRICE'S PATENT.— 
Made by the London Pianoforte for 











tia frat. cen Weal 
Wholesale and Retail Chemite in tho 


* 
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870 THE ORCHESTRA. 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 








CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


RAMER'S CELEBRATED TUTOR for the! ((\RAMER’S SIXTH BOOK. Selections from 
J PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
end Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by ‘the practice of the 
Keys. with a Prelude to each Key. | studies in Book 5. 
| 


ER’S SECOND BOOK, containing Scale | (SANER® SEVENTH BOOK. 





Passages, Easy Exercises, Preludes, &c. chosen from the dt i Studies com 
works of Cramer, Bertini, Czerny, Logier, &e. &e., combined | fitntadnenpedgareasapappemspelaeun 
with Familiar Arrangements of favonrite Sacred and Operatic | RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


RAMER’S THIRD BOOK. Containing little | Bennett, &c. 
Fantasias peageeetre in difficulty, Themes carefully selected cr AMER’S NINTH BOOK. Advanced Studies 
J 
forte. 


from the Best Writers, Preludes and Exercises from the more ’ a . . 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons) > “ from Cramer and the Standard Composers for the Piano- 


with « special view to the Freedom of the Left Hand &c. 
O.:~ ER'S FOURTH BOOK will contain! 
J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various | ait _ 
J Keys, chiefly introductory to the Pieces contained in the ty S TWELFTH BOOK, consisting of 
following Book. Cramer's celebrated Studies (continued). 


RAMER’S TENTH BOOK. 


School—Thalberg, Chopin, Gounod, &c. 


((ARAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


The Modern 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








RAMER’S VOCAL TUTOR, containing the| eo + FIFTH BOOK, containing Exercises 

/J Rudiments of Music, and the Necessary Instructions for and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Hatton. 


Useful for school and class teaching. RAMER’S SIXTH BOOK taini Duet 
VRAMER’S SECOND BOOK, containing Exer- Trios, ond Part-eongs by ot Cte Wy emg on 


J cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the (SAMER's SEVENTH BOOK, containing Obser- 

J vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs fer Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


her EIGHTH BOOK, containing Obser- 
/) vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


Books 9 to 12 are in the Press. 





works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini 


RAMER’S THIRD BOOK, containing Exer- 
J) cises, Solfeggi, &c., carefully selected from the Works o' 
Rossini, Rubini, Schira, Garcia; Part Sungs, &c. &c. 


YNRAMER’S FOURTH BOOK, consisting of 

J Vessons on the Italian School of Singing with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Kubivl, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
ano SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. [I'ree by Post for SEVEN Stamps. 








Lonpoxs: CRAMER & CO. LIMITED, 201, Resenr Srreer, W.; 
Anp SIMPKIN, MARSHALL & CO. 





CRAMER'S NEW SONGS. 





sane THEODORE GALOP. Composed by 
J. H. ©. SIBLY. 

“We crn commend this Galep to our readers as one of the 

( H! THINK NOT THAT I CAN FORGET | most effestive S this —— of writing ph ae for 

‘KE. / i ; a long tine, Talent such as our author ys es eD- 

ag Tg -y eg aS Sees See courayeient, and we are mistaken if the public will not give it 


her,” —eader. 
Caamar & Co. Limited, 201, Regent-street, w. Cramer & Co., 201, Regent-street. 


“4 DED LEAVES. Words by L. H. F. pv| PEANNIE LEE. By Cuarves Buampniy. 
‘Taansavx. Adapted from a melody of Paul Henrton by J Price 83. 
W. C, Laver. 8s. Cuamur & Co. Limited, 201, Regent-street, W. 
Cuaman & Co. Limited, 201, Regent-street, W. _---—_— ~ - --- 
COUNTRY LIFE. Written by CHARLES 
Dicxgns. Composed by Jouy Huttan. Price 3s, 
Cuamen & Co. Limited, 201, Regent-street, W. 











PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 8s. 


Caamen & Co, Limited, 201, Regent-street, W. 





VW, HUTCHINS CALLCOTT'S NEW AALF- 
e HOURKS with the bes: composers, BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 5s. Accompani- 
ments ; Flutes, Violin, and Violoncello, 1s. each. 

Caamuunz & Co., Limited, 201 Regent-street, London, W. 





HE PEARL. A Souvenir. Words by L. H. F. 
pu Tenasavx. Music by Bonpzss. Price $s. 


Caamaun & Co, Limited, 201, Regent-street, W. 
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BRIGHTON. 


CRAMER & CO:8 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET, 


A large Stock of First-class Instry. 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. ; 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEA 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 























COTTAGE PIANOFORTE; 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


j= improvement has been attained by an altera- 

tion of the Mechenism ; by a new mode cf Stringing ; by 
the use of the ‘‘Stad ,” by the new Metallic Bridge; and by 
the redistribution of the Supports of the “‘ Table d' Harmonie.’ 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“*The tone is certainly very fine, and those wko have no rom 
in their houses for Grand Pianos would do weil to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have —— 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
furte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be app 
(even by young lacies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to thefeel- 
ing of the player, either in —s or contrast. The form and 
external finish leave nothing to be desired.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton: West Street. Dvusiix: Westmoreland Street, 
Betrast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Murr Woon & 


Co., Glasgow. Mitsom & Sox, Bath; Situ & Sox, asd 
Hime, Liverpool. 


RAMER’S NEW PIANOFORTE 80108. 
d. 
0 








Deux Impromptus pour le Piano. Composée par * 
Charles Hallé ......cccecccsccseceeeeeevoees 8 
Cramer & Co. Limited, 201, Regent-street, W. 


ARGUERITE. Mazurka. By T. M. Mupit 
Price 3s. 
Cuamenr & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupm, % 
Cramer & Co. Limited, 201, Regent-street, W. 











OSE BLANCHE WALTZ. By W. ©. Lave 
Sole 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


perm QUADRILLES. On Popular Airs. 
By Hewat pg Vituiers. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 


[DLAYFULNESS POLKA. (L'Enfantilag) By 
Jouanyx Strauss. English Edi! Price 38. 
Cramer & Co. Limited, 201, Regent-street, W. 


ps FORCE GALOP. By Jomaxy Smavss 
English Edition. 











88. 
Cnamar & Co, Limited, 201, Regent-street, W, 
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WHY I SING. 
% 
Iy you ask me why 
Through the merry daytime 
I cease not to sing 
All the daylight long, 
I can but reply, 
Tis the green of Maytime, 
And the heart of Spring 
Beats a measured song. 
Bridal May wears now 
Pink and white apparel ; 
Every branch and bough 
Teems with trill and carol ; 
Every feather’d thing 
Breathes a gladsome strain : 
While the woodbirds sing, 
Why should I refrain ? 


II. 
Streams that ripple fleet, 
Swaying vocal rushes, 
Brawlingly rejoice 
As they course along ; 
Many insects sweet 
Emulate the thrusbes, 
Add a tiny voice 
To the ample song. 
Sings the western breeze 
Hinting sweets of clover ; 
Troops of humming-bees 
Murmur, Frost is over ; 
Breezy harebells ring 
Snowtime’s lullaby : 
While all creatures sing 
Why not even I? D. T. 








PROVINCIAL. 





“ Judas Maccabeus’’ will be given at Bethesda 
Chapel, Hanley, during Easter week. Mdme. 
Lemmens-Sherrington and Mr. Nelson Varley are 
already engaged. Mr. Lemmens will preside at 
the organ. 

Mdme. Arabella Goddard gave a pianoforte 
recital on Tuesday last week at the Town Hall, 
Stoke-upon-Trent, assis‘ed by Miss Annie Ed- 
monds, vocalist. Mdme. Goddard gave solos by 
Mozart, Beethoven, Mendelssohn, Weber, &c. 
Miss Edmonds sang her songs with much taste. 
There was a large audience and the performance 
passed off very successfully. 





At the new Theatre Royal, Bristol, “ After Dark” 
was produced on Monday last to a crowded audience 
with the most complete success. The piece, which 
depends ina great measure on the scenery and 
effects, is seen to great advantage on the spacious 
stage of this theatre; and wethink Mr. Chute has 
done wisely in engaging specially the services 
of Mr. George Gordon, the scenic artist whose 
decorations and drop-scenes at the Gaiety Theatre 


have deservedly placed him in the foremost ranks 
of the profession. 





On Wednesday evening the Nottingham Musical 
Union gave their second popular concert for the 
season, The program was judiciously selected, 
and consisted of «A Song of Faith,” by Mr. E. H. 
Turpin, formerly of that town, and a number of 
minor selections, songs, &c. The vocalists were 
supported by a full orchestra chiefly selected from 
the Birmingham Handel Festival orchestras. 
The Principal vocalists were Mrs. Sutton 
(soprano), Mr. Grayson (tenor), Miss Wheat 
(contralto), and Mr. Mellers (bass). Mr. J. 

n conducted. The choruses on the whole 
were performed with much precision, considering 
the Comparatively short time that the cantata has 

in practice. 


At the Theatre Royal, Belfast (lessee Mr. J. H. 
arden) the pantomime of “The Babes in the 


be played for still another. In the opening, Mrs. 
Warden as Sir Rowland Macassar, Mr. C. Hollande 
as Miss Jones, Miss A. Sinclair as Sarah, and Mr. 
E. V. Sinclair as Tommy, played admirably. Mr. 
J. H. Loome and Mr. T. Nerney were excellent 
villains. Miss Kate Lawler gave great satisfaction 
as Queen of the Fairy Birds. The transformation 
scene by Mr. Richard Thorne is very pretty, and 
the harlequinade most amusing. Mr. Walter 
Hildyard is a very good clown, Mr. John Halford 
a very creditable pantaloon, while Mr. Arthur 
Roby and Miss Emily Roby are graceful and 
elegant. Miss Kate Saville and Mr. Wybert 
Reeve are to appear on Monday the 15th inst.—— 
The Ulster Theatre (manager Mr. E. M. 
Heffernon), has been re-opened, and Mr. W. R. 
Waldron has been playing to good houses. His 
efforts are however not much appreciated by the 
discriminating portion of the audience. Mr. 
McDonagh opens on Monday.——At the Ulster 
Hall on last Monday night Mr. Fennell of Dublin 
was the vocalist, and Mr. W. T. Best of Liverpool 
organist. The attendance was pretty good. 

The Glasgow Choral Union gave a performance 
of ‘‘Judas Maccabeus’’ in the City Hall on the 
2nd instant. The soloists were Mdme. Vanzini, 
Mrs. Lincey Nalton, Mr. Nelson Varley, and Sig. 
Foli. Miss Smyth, Glasgow, also assisted in the 
soprano passages. ‘The whole performance was 
excellent, the Union being in the best training. 
Mdme. Vanzini’s clear, pure voice was heard to 
the best advantage in her somewhat heavy part 
of the program. Mr. Nelson Varley also ac- 
quitted himself most effectively. Sig. Foli had 
little to do, but did that little with his usual 
energy and finish.'}Mrs. Nalton’s part was very 
well executed. The orchestra was thoroughly 
efficient, and completely under the control of Mr. 
Lambeth, the able conductor of the Union. On 
the whole this concert was the best of the 
Union’s entertainments this season.——At the 
Theatre Royal, Mr. J. H. Byron, the dramatic 
author, and a London company, opened on the 
22nd Feb., in *‘ Blow for Blow.” The ‘‘ Lancashire 
Lass” was brought out on the Ist inst., with 
appropriate scenery, and has been well received. 
—At the City Hall Concert of the 26th Feb. 
the artists were Miss Ida Gillies, Mr. C. Lyall, 
and the Misses Blair. Mr. Davis, late of the 
Prince of Wales’ Theatre, was also present and 
sang several comic effusions with great ac- 
ceptance. Don Forrest, Esq., also gave two 
recitations. 





The second of the series of ‘‘Monday Po- 
pular Concerts” was given at the Philharmonic 
Hall, Liverpool, on Wednesday last week. The 
artists were Herr Joachim (first violin), Mr. 
Louis Ries (second violin), Mr. Zerbini (viola), 
Signor Piatti (violoncello), Mr. Charles Hallé 
(pianoforte), and Miss Anna Jewell (vocalist). 
Mr. Zerbini also officiated as accompanist. 
There was a very large audience, and the concert 
was listened to with the greatest delight. Mesars. 





Hallé, Joachim, and Piatti were each encored in 
their solos. The vocalist, Miss Anna Jewell, is 
not so well known here as she deserves to be 
and no doubt will soon become. Her songs were 
very well chosen and nicely sung, in a clear and 
musician-like but unaffected style, that secured for 
her a very favourable reception. Her most 
successful effort was in Mozart’s ‘ Deh vieni;”’ 
but her reading of Schubert’s elegant and charac- 
teristic song ‘‘ Marie,” though perhaps less 
cordially acknowledged by the audience, was 
none the less artistic——‘‘ My Lady Clara” is 
drawing good houses to the Alexandra Theatre; 
Mr. Saker, Mr. Bandmann, and Miss Palmer meet 
with much applause. The Italian Opera Company 
will appear next week; principals, Mdlles. Tiet- 
jens, Sinico, Vanzini, Bauermeister, Scalchi, Mr, 
Santley, Signore, Chelli, Bulterini, Campi, Zoboli, 
Foli, and Herr Formes. Conductor, Signor Arditi. 


was performed Romeo, Miss Marriott; Juliet, Miss 
Agnes Burdett. During the evening Miss Mar- 
rigtt gave an address.——‘‘Cyril’s Success” is 
still being performed at the Prince of Wales's 
Theatre. The principal characters are well played 
by Misses Herbert, Jones, and Sheridan, Messrs. 
Arnott, Swanborough, Clifton and Moore. ——Miss 
Bateman will re-appear at the Theatre Royal on 
Monday next.——Mr. Mark Lemon is announced 
to appear as Falstaff at the Philharmonic Hall. 





Mr. Kuhe’s series of Grand Orchestral Sub- 
scription Concerts were brought to a triumphant 
conclusion on Saturday last, the “ Messiah” being 
performed in the afternoon, and a miscellaneous 
concert in the evening. Mr. Sims Reeves was to 
have sung, but Mrs. Reeves telegraphed on Satur- 
day morning to Mr. Kuhe that her husband could 
not possibly sing at Brighton, and this announce- 
ment was posted at the doors. However, very few 
persons turned back in consequence of it, and the 
hall was crowded in all parts. When the audience 
were seated, and the orchestra and chorus had 
taken their places, Mr. Kuhe came on the plat- 
form and made a statement that on the previous 
day he had received a letter from Mrs. Reeves, 
stating that Mr. Reeves hoped to be able to sing, 
but that in case he would not be able to reach 
Brighton for the commencement of the oratorio, 
Mr. Montem Smith would sing the tenor music 
till he arrived. Mr. Kuhe went on to say that he 
had heard nothing more till this morning, when 
the telegram posted on the doors had been re- 
ceived by him. As soon as that arrived, he had 
telegraphed to Mr. Cummings. He could not, 
however, reach here before the half-past three 
train, and till then Mr. Montem Smith wou'd 
sing the tenor music. Mr. Kuhe added that the 
commencement of the performance would be de- 
layed for five minutes, in order to give any 
persons who so desired an opportunity of leaving 
the room and having their money returned. We 
believe but two persons accepted the offer, the 
rest of the audience giving out a spontaneous 
burst of applause, continued after Mr. Kuhe had 
returned to the platform in order to again bow 
his acknowledgments. The “ Messiah” was then 
commenced, and was capitally performed. he 
band was perfect, and the chorus good. Mdlle. 
Liebhart and Miss Edith Wynne divided the so- 
prano music; Mdme. Sainton-Dolby sang the 
contralto, and Mr. Lewis 'homas did full justice 
to the bass solos. Mr. Montem Smith sang the 
tenor music of the first part, and Mr. Cummings 
the second and third parts. In the evening the 
Hall was again crowded throughout. We are in- 
formed that Mr. Kuhe’s undertaking, in spite of 
its great expenses, and the drawback of its 
taking place during Lent, has nevertheless been 
financially, as well as artistically, a great success. 
He has decided on giving a similar series next 
year. 





The Manchester Tonic Sol Fa Choral Union 
announced a concert at the Hulme ‘lown Hall on 
Monday evening last. The first part was sacred, 
comprising Weber's ‘‘ Mass in G,"’ Mendelssohn's 
“Judge me, O Lord,” and the quartett from Ben- 
nett’s “ Woman of Samaria.” ‘The Mass was 
certainly a bold venture for a young society, and 
we wish we could compliment the Choral Union 
on their attempt, but it was so manifestly beyond 
their powers, that we regret they had not chosen a 
less pretentious work. ‘I'he tenor who gave the 
solo in the * Qui tollis’”’ showed a good quality of 
voice, but it was sung without the expression. 
The young lady who sang the “Cum sancto 
spiritu,” a very florid solo, was as successful as 
could be expected. She sang with confidence, 
but her intonation showed that, though the 
society profess to teach music, they do not teach 
the art of singing; in fact, this fault was per- 
ceptable throughout the whole performance. 
Mr. Hallé’s last concert brought forward the fol- 





——Miss Marriott took her farewell at the Amphi- 
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theatre on Monday last. ‘“ Romeo and Juliet” 


lowing program :—Overture, “ Elise,” (first time), 
Cherubini; Recit. and Air—Miss Palmer, “ Awake 
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Saturnia,”’ * Semele '’ Handel; Symphony (Allegro 
and Andante), in B minor, Schubert ; Air—Miss 
Palmer, “ Voici la saison,” ‘* Mirella,” Gounod; 
Grand Triple Concerto, in C, for pianoforte, violin, 
and violoncello—Mr. Charles Hallé, Herr Joachim, 
and Signor Piatti, Benedict ; Overture, “ A Mid- 
summer Night's Dream,” Mendelssohn; Concerto 
(violin) in A minor—Herr Joachim (first time) 
Bach; Song—Miss Palmer, “ Will he come?” 
Sullivan; Sonata (violoncello) in A major—Signor 
Piatti, Boccherini; Impromptu (pianoforte) in B 


flat, Op. 142—Mr. Hallé, Schubert; Overture, 
« Otello,” Rossini. As the season advances these 


concerts seem to improve, for certainly the above 
program has not been surpassed at any concert.—— 
The Queen’s Theatre will in the course of the 
next few weeks be closed for good, as the building 
is about to be demolished to make room, as we 
hear, for a block of warehouses. Mr. J. P. 
Weston, the lessee, produced for his benefit, on 
Monday and Tuesday evenings, *‘ The Lady of 
Lyons" and “ Hamilet,” followed on each occasion 
Ly the pantomime. Mr. Weston, in Lord Lytton’s 
play, took the part of Claude Melnotte, and that of 
the “melancholy Dane” in ‘‘ Hamlet.”” He was 
supported in the first instance by Miss Kate 
Beaufort as Pauline. On Monday evening Mr. 
Weston and Miss Beaufort were called before the 
curtain several times, and at the conclusion of the 
play the former returned his thanks for the 
liberal patronage bestowed upon him. 





CONCERTS. 








Beethoven's Symphony in C minor, magnificently 
played by the Crystal Palace band last Saturday, 
occasioned powerful interest, which culminated as 
the noble finale was brought to a close. Equally 
brilliant in another direction was the playing of 
Berlioz’s arrangement for orchestra of Weber's 
* Invitation & la Valse.” The overtures were those 
to * Zampa”™ and * Masaniello,” both trite enough, 
yet éver fascinating. Mdme. Bodda-Pyne, Herr 
Angyalfi, and Mdlle. Gondi were the vocalists, Mr. 
Vernon Righy being kept away by illness. Mdlle. 
Gondi sang with good discrimination Spohr's 
charming Lied ** Wach auf:” and the Hungarian 
basso repeated the good effect which he had created 
at these concerts before Christmas. Mdme. Schu- 
mann is announced for the next concert. 

The last Monday Popular Concert was devoid of 
novelty. Beethoven's Quartet in D; Bach's Cha- 
conne, marvellously played by Herr Joachim; Men- 
delssohn's Sonata for piano and violoncello in D, in 
which Mdme. Schumann took the former instru- 
ment; and the well-known C sonata by Beethoven 
(dedicated to Count Waldstein), in which the lady 
created a prodigious sensation: appeared to give 
unlimited satisfaction to the audience. Mdme. 
Sainton-Dolby was the vocalist, and sang “ Cangio 
d'aspetto "’ and a couple of songs by Meyerbeer. 

The second concert of Mr. Joseph Barnby’s oratorio 
series at St. James's Hall was devoted to the 
“ Elijah,” with the lowered pitch. The chief object 
of the concert—namely, the exposition of the 
diapason normal by Mr. Sims Reeves—fell through 
owing to the tenor's indisposition. His place was 
(as the courteous phrase goes) ‘filled’’ by Mr. 
Montem Smith. The Prophet was entrusted to Herr 
Car] Stepan, whose good intention was manifest: 
the Angel was (appropriately) interpreted by Miss 
Angéle. The chief soprano solos fell to the lot of 
Mdme. Rudersdorff; and Madlle. Drasdil ga’e’ effect 
to the famous air, ‘‘O rest in the Lord. Both ladies 
are sufliciently known to render criticism nugatory. 
As regards the chorus singing, and the general effect 
of the oratorio, we have recorded our opinion that 
the transposition about which so much fuss has 
been made is not exacted by the situation of affairs. 
Certain artists doubtless find a modified pitch more 
convenient to their later powers: whether, however, 
a boulversement of the existing state of things is to be 
recommended on the seore of accommodating them, 
is a question of wide significance. 





Choir came off at St. James’s Hall on Thursday 
evening. Mdlle. Liebhart was the vocalist, and 
Herr Joseph Joachim played two solos on the violin. 
We subjoin the program :— 
Symphony in C minor (No. 5).....0+6.-+seee- Reethoven. 
(Allegro con brio. Andante con moto. Scherzo Allegro. 
Finale, Allegro). 
Air—‘ Voi che sapete” (Le Nozze di Figaro).. Mozart. 
Malle. Liebhart. 
Psalm for an Light-part Choir—‘‘ Judge me 

I x diicn nenknnn sce 0080<be0nsas haien con 
Romance in G for Violin .........++++++++++. Beethoven. 
Herr Joachim. 
** Ave Maria”—Mélodie Religieuse, adaptée 

au Premier Prelude de J. 8. Bach, pour 
Soprano et Orchestre ...............+++++.Gounod. 
Mdlle. Liebhart. 
Motett for Double Choir—“‘ In exitu Israel” ..Samuel Wesley. 
Concerto for Violin ..............«+++++.+.. Mendelssohn. 
(Allegro molto appassionato. Andante. Allegro molto vivace). 
Herr Joachim. 


Chorus of Neverishes, ' (Ruins of Athens).... Beethoven. 


Turkish March, 
Beethoven's glorious symphony was well played, 
though occasionally a little rugged; and a little 
more apparent sympathy with the composer's 
music on the part of the conductor would have 
been satisfactory both to orchestra and audience. 
We are no admirers of an exaggerated style of con- 
ducting, and of the two evils prefer tameness to 
caricature ; but it is possible to keep too great a 
restraint on the feelings. With such an excellent 
concert as that of Thursday it appears almost un- 
generous to find faulc: but the above is our only ex- 
ception to Mr. Leslie or his choir. Mozart’s Air is 
not suited to Mdlle. Liebhart, and neither in this 
nor in Gounod’s “Ave Maria” did the lady 
make much impression. The execution of Men- 
delssohn’s Eight-part Psalm was absolute perfec- 
tion, and elicited a most enthusiastic encore from 
an audience that would not be denied; it was 
repeated with equal excellence. Herr Joachim’s 
performance of Beethoven’s Romance leaves no 
room for criticism. He played his best and was 
rapturously applauded. Samuel Wesley’s noble Mo- 
tett, which was encored at a previous concert, was 
inserted in the program ‘by desire:” its execution 
on the present occasion showed no falling off, 
though the audience were content without a repeti- 
tion. We do not believe that Mendelssohn’s lovely 
violin concerto was ever played better: in the middle 
movement particularly Herr Joachim shone magnifi- 
cently. We need not say with what genuine 
enthusiasm his efforts were received. The short 
and characteristic chorus and march from the 
Ruins of Athens—the former especially well given— 
brought to a conclusion at a quarter past ten one of 
the most satisfactory concerts we ever attended. 
The next concert, onthe 18th, will be entirely sacred : 
the program is unexceptionable. Mr. Sims Reeves 
is announced to sing ‘‘ Comfort ye,” and ‘ Deeper 
and deeper still.” 

A band of seven singers, assumed to have been 
imported from the Zitterthal, are giving, at St. 
James’s Hall, that class of performance wherein the 
inhabitants of the Tyrol are presumed to delight. 
This involves a good deal of tra-la-la-ing, or rather 
its mountain equivalent, which our contemporaries 
have taken to call ‘‘jodl.”. The highland repertory 
includes several Huntsman’s Songs, a Wedding 
Song, a May Song, and our old friend ‘“ Beloved 
Eye,” which we were not prepared to accept as a 
Tyrolean growth. Besides the vocal music, some 
primitive instrumental sounds are produced from 
the zither and xylophone, played by Herr Marereiter. 
The tenor, Herr Meichl, las a good voice; and the 
company generally create a good effect, assisted in 
great measure by their picturesque and suggestive 
style of dress. 

On Monday evening last a very good concert was 
given by the Croydon Cecilian Society (conductor, 
Mr. J. Rhodes) in the Public Hall, Croydon. The 
vocalists were Miss Emily Spiller, Miss Palmer, and 
Mr, Chaplin Henry. At the pianofortes, Mr. W. 
Shakespear, Mr. T. Wingham, and Mr. Rhodes. 
The first part was sacred, and opened with Handel's 
Coronation Anthem, “The King shall rejoice,” 
which was exceedingly well sung. Gounod’s 
Cantique, “ Nazareth,” by Mr. Chaplin Henry, was 
followed by an anthem, “As pants the hart,” 
Spohr; and this by ‘ Judge me, O God,” Mendels- 
sohn. Miss Palmer was greatly applauded in 





The third Orchestral Concert of Mr. Henry Leslie's 


——_>[E 
short anthem by Weldon, Miss Emily Spitle 


Handel's aria, ‘“O, had I Jubal’s lyre,” and 
being encored, substituted ‘ Angels ever bright and 


fair.’ Mr. Chaplin Henry was not Successful in 


Bordese’s charming cantata, ‘‘ David singing before 
Saul ;’’ Mendelssohn's Anthem, “ Hear my prayer,” 
the solo by Miss Emily Spiller, concluded the part, 
Osborn’s duo (for two pianofortes) Huguenots,” 
was excellently played between the parts by Mr, y, 
Shakespear and Mr. T. Wingham. Mr. Wingham 
(who was a pupil of Mr. Rhodes) also accompanie 
the greater part of the vocal music with ability ang 
taste. The second part contained five glees by 
Bishop very well sung, a special word of Praise 
being due to Miss Keen for her solo in “ Now tramp 
o’er moss and fell,’”’ and to Miss Reed, who sang the 
solo in ‘* Allegiance we swear.” ‘The Storm,” 
by Hullah, was effectively rendered by Miss Palmer, 
and the well-known scena from ‘‘ Der Freischut:' 
was capitally given by Miss E. Spiller. A charming 
little part-song, ‘Spring is coming,” by Mr, J, 
Rhodes, was beautifully sung, and well deserved the 
encore it obtained. The Glee, ‘ Here in cool grot,” 
and Shield’s song, ‘The wolf,” by Mr, Chaplin 
Henry, with “The blue bells of Scotland,” har. 
monised for the voices, made up the program. The 
audience remained quite till the end of the concert, 
and were evidently much delighted with their 
evening’s entertainment. Great credit is due to 
Mr. Rhodes for the perfection to which he has 
brought the members of this young society—it has 
barely been in existence a twelvemonth—and the 
cordial reception he met proved that his merits were 
recognised both by the members of the Cecilian 
Society and their audience. 

A concert was given on Monday evening in the 
infant school-room, in aid of the National Schools, 
by the church choir, Hendon, assisted by several 
ladies and gentlemen. The choir sang several part. 
songs creditably. Owing to the rough weather some 
of the advertised performers did not appear, and in 
the place of one of them a gentleman volun‘eered a 
song, which being ironically encored, he mistook 
the nature of the applause, came on again, and 
somewhat tried the patience of his hearers with 
“The Death of Nelson.” The Misses Butterworth 
played a pleasing duet from ‘‘ Le Barbiere de Se- 
ville” with great taste, and Miss Butterworth sang 
several times, giving promise of a successful future. 
Mr. Skelton sang ‘“ O ruddier than the cherry,” and 
“The Song of Hybrias the Cretan,” exceedingly 
well. Miss Hancock, of Hendon-hall, played Thal- 
berg’s ‘‘Home, sweet home,” and a fantasia by 
Donizetti ; besides which she sang ‘I loved thee in 
secret,” and ‘* Walter’s wooing,” with great sweel- 
ness. Mr. Mortimer Hancock was encored in his 
comic songs, and very good-temperedly yielded. 
The concert was too long; the National Anthem 
concluded it at half-past eleven. 

We read in a contemporary that a series of 
“Musical Winter Eyenings” have been projected 
for Spring afternoons: apparently on some Hiber- 
nian principle: and that one of these came off 
at St. George’s Hall this week. Luckily the after- 
noon at 3 o'clock was extremely dark; nature thus 
intervening to excuse the extraordinary choice of 
title. Beyond the promoter’s “bull” we hear of 
nothing specially interesting about these concerts. 








ENTERTAINMENTS. 





The attraction (or what by a vast number is 
called) of the Siamese Twins has received an addi- 
tional feature in the engagement of Miss Swan, the 
Nova Scotia giantess. This young lady, a late im- 
portation, has attained the moderate growth o 
eight feet one inch, and is likely, according to the 
opinion of an eminent medical authority, to go 
growing for two years more: her present age being 
twenty. We do not know on what data the 
medical men go: but persons who have se? 
the young lady in New York state that her s 
neral appearance has not changed for the last 
seven years. Her bulk however, which is certainly 
striking as the visitor enters the room, has nothing 
unwieldy in it; nor is it suggestive of that feeble 
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_———— — — 
ervers have assured us is the failing of giants. 
Mise Swan is on the contrary admirably propor- 
uel, decidedly graceful, and very prepossessing 
in feature. A blonde of the aquiline type, she wears 
her hair in the approved style, and very pretty hair 
it is; her dress, too, which is costly, indicates some 
taste on the subject of female apparel, though a 
taste modified by the American love of showy ma- 
terial. Miss Swan is affable, like all the truly 
great, and readily answers the questions which an 
inquisitive public puts to her, though at times she 
must naturally feel dreadfully bored. Her appear- 
ance and manner, however, are not such as to war- 
rant any of those familiarities which some people 
fancy they have a right to indulge in on the score 
of money paid down ; for Miss Swan has not only a 
reserve of hauteur which could evidently be called 
up at any moment, but there is an ominous deve- 
lopment of biceps more calculated to produce 
respect among flippant representatives of the great 
«chaffing” tribe than perhaps anything else. It is 
a pity however that so much giant power should be 
suffered to run waste. Miss Swan might be turned 
to more practical account than she serves in being 
stared and gaped at. She might be engaged by 
families a8 a sort of pendant to the nursery gover- 
ness, her duty being to terrify nanghty boys into a 
state of stony gasping goodness. Certainly her 
size, on entering a nursery door (she has to bend 
her head to get through an ordinary one), is suffi- 
cient to paralyse the most desperate insurgent 
against female authority. But she is not ill-looking 
enough to enact Gorgibuster. The naughty boys 
would soon get used to her kind face and gentle 
expression. 








THE THEATRES, 





“Othello” and ‘The School for Scandal” at 
Drury Lane have exhibited Mr. Phelps and Mr. 
Charles Dillon in the same cast. The Moor of 
Mr. Phelps is well known. Jago is personated by 
Mr. Dillon as an outwardly bluff, subtle-scheming 
villain, which is unmistakably the true reading 
of the character. Jago’s “honesty” is too often 
overlooked by actors. Miss Heath and Miss 
Fanny Huddart are the Desdemona and Emilia. 
In the ‘‘School for Scandal” Mr. Dillon is less 
happily accommodated with the part of Charles 
Surface. He is not dégagé, nonchalant, refined 
enough for the gay and good-hearted rake. Mr. 
Phelps of course assumes Sir Peter Teazle, whose 
wife is played by Miss Amy Sedgwick. Mr. 
Ryder is a sedate and expressive Joseph; Mr. 
Barrett a humorous Sir Oliver ; and Mr. J. Irving 
provokes merriment as Moses. Both tragedy and 
comedy, each on its proper evening, are received 
with acclamations of delight. ‘ Henry IV.” will 
next occupy the attention of Drury Lane-goers: 
Hotspur and Falstaf being rendered by both 
tragedians, change and change-about. 

Anew and original” drama entitled “ Destiny” 
has been produced at the East London Theatre. 
It is of French origin. The following is a brief 
sketch of the story. Fanchette Gautier, (Miss 
Foster), a branded and escaped convict, aided by 
two or three confederates, passes herself off on Mr. 
Trevanion, an English merchant and millionaire, 
as Lady Marie de Lorme. The merchant is about 
to marry his daughter Ada to the old Earl of Rock- 
alpine; but a mutual attachment between Ada and 
her tutor, Claude de Vere, makes her rebellious to 
the parental injunctions. Claude is an emissary 
and fellow-convict of Fanchette’s, but has been 
condemned for a crime which he has not com- 
mitted. Trevanion has threatened his daughter 
With expulsion from her home and deprivation of 
her fortune if she refuses to comply with his 
wishes, The young people are however secretly 
married, and Fanchette, who in order to retain 
her influence with the merchant has been urging 
* the match with the earl, has now got 
Possession of the marriage certificate and 
threatens to divulge Claude's secret if he betrays 
her designs. Meantime Lord Vane (Mr. J. B. 
Howe), a young noble, though frivolous in 








manner, has the heart of a man, and a will to | kind, were “Guinevere (conviction and repen- 


defeat villany (vide bills); suspecting the con- | 
federates, he is suspected by them, and a struggle 
for mutual destruction begins. Vane, by con- 
cealing himself behind a table, contrives, in the 
presence of Sautere and De Ronde, two of the 
confederates, to seize on the pistols intended 
for his destruction, and pointing them at the 
breasts of his antagonists, ccmpels them to fly. 
He follows them to Bordeaux, from whence 
they have come, and traces them further to a hut 
in the Alpine hills, where (aided by a friend), after 
a severe struggle, he succeeds in possessing 
himself of some important papers which he 
has discovered concealed there. With these 
he returns to Ireland, and at an illuminated 
féte, in which Fanchette, now Mrs. Trevanion, 
is the hostess, comforts her and her confederates. 
It now appears that the heir of the late 
Earl of Rockalpine was murdered by the 
father of the present (so called) earl and the heir 
at law is now Claude de Vere. Fanchette being 
implicated in the conspiracy, vehemently denies 
the charge, when Vane suddenly uncovering her 
shoulder, discovers the brand upon it, and the 
lady, swallowing poison, rushes out. The piece is, 
as usual, splendidly put on the stage, and in the 
two principal characters well played. Miss Foster, 
when not at liberty to be vehement, can be 
pungent and effective, and Mr. Howe seems 
tolerably au fait at whatever he undertakes, 











TABLEAUX VIVANTS. 





A representation of a novel form—novel at 
least in its application—was given at Rutland 
Gate on Tuesday night for the benefit of the 
distressed Irish in London. This consisted in a 
series of tableaux vivants personated by several 
members of the nobility, the representation being 
under Royal patronage. The tickets cost a 
guinea each, but notwithstanding the amount 
the spacious private theatre was crammed with a 
most distinguished company. The tableaux had 
the benefit of the skill and experience of the 
Hon. Lewis Wingfield as manager, and several of 
the Wandering Minstrels composed an orchestra, 
which obeyed the baton of the Hon. Seymour 
Egerton. ‘The tableauez were got up in the most 
perfect manner as regards both costume and 
scenery, and among them were several well- 
arranged groups which derived an additional 
charm from the beauty and grace of the ladies 
who gave their valuable services for the occasion. 
Lady Diana Beauclerk appeared in three tableaux 
as “The Spirit of the Waters.” The conception 
was essentially German, and when the curtain 
rose it needed hardly a stretch of the fancy 
to believe that Lurline herself stood before 


the company. ‘Fair Rosamond,” in four 
tableaux, by Mrs. Charles Stephenson and 
Mrs. Hamboro, was excellent in idea and 


perfect in execution. ‘The Sleeping Beauty,” 
presented by the Marchioness Townshend and 
Count Maffei, was gorgeous as to costume and 
capital in pose. Two Watteau scenes by Lady 
Sebright, Lady Alexina Duff, Mrs. Gurney, Miss 
Sothern, and Mr. M‘Gregor were rich and pretty, 
and “Queen Margaret and the Robber,” by Mrs. 
Skeffington Smyth, Mr. Val. Prinsep, and Master 
Gratten-Bellew, was ‘‘as good as a picture,” 
while the boyish dignity of Master Gratten-Bellew 
made him look for the time every inch a prince, 
But perhaps the best, certainly the most ap- 
plauded tableaus, were the three representing tle 
story of ‘‘ The Babes in the Wood.” Miss Barnes, 
the little daughter of one of our most rising 
painters and gifted colourists, and the Hon. 
Michael Sandys, in their rich dresses, looked very 
aristocratic babes indeed, and, young though they 
are, seemed to grasp fully the feeling of the situa- 
tions. In the third scene Lady Dina Beauclerk 


tance),” by Viscountess Pollington, Miss Harvey, 
and Captain Stewart; and “ Rescue!” a sensa- 
tional fire-scene, with a fireman in uniform, and 
all complete, by Marchioness ‘Townshend, Lady 
Dina Beauclerk, and Mr. B. Fi‘tz-Patrick. It was 
close upon midnight when the representations 
terminated, and nothing could have been warmer 
than the congratulations of the visitors on the 
success of the performance, which was repeated on 
Wednesday night. 





CRAMER AND CO. LIMITED. 





Minutes of the Proceedings at the Sixth 
Ordinary General Meeting of the Shareholders of 
Cramer and Co. Limited, held at the Pianoforte 
Gallery, 207, Regent-street, on Thursday, the 
25th of February, 1869. 

Viscount Bury, M.P., Chairman of the Directors, 
having taken the chair, called on the Secretary to 
read the notice convening the meeting, which 
was accordingly done. The Chairman then de- 
clared the meeting duly constituted in ac- 
cordance with the Articles of Association, and 
the seal of the Company was affixed to the 
register of shareholders. 

The Minutes of the last General Meeting 
having been read, it was resolved that the same 
be approved and signed. 

The Directors’ report and balance-sheet for the 
past year having been already submitted to the 
shareholders were taken as read. 

In moving the adoption of the report and 
balance-sheet, the Chairman congratulated the 
shareholders on the position of the Company, and 
especially so having regard to the fate of the 
numerous schemes which had been set on foot at 
the same time. The profits of the past year 
exceeded those of 1867 by upwards of 23000. 
Much, if not all, of this success was to be 
at‘ributed to the energetic and careful super- 
intendence of the General Manager, and as he 
felt that the Company had now passed safely 
through the past troubles into smooth water, he 
had no hesitation in stating that, owing to the 
great pressure of public business, he should be 
compelled at no distant period to place his 
resignation in the hands of the directors. He 
should, however, still remain a shareholder, and 
he had much pleasure in assuring the shareholders 
that he considered his holding very safely invested. 
The proposition was seconded by Mr.G. F. Denny. 

Mr. Musgrave and Mr. Ward made a few remarks 
on the present position and future prospects of 
the Company, and the latter gentleman observed 
that the assets were not submitted in so detailed 
a form as the shareholders wished. 

Messrs. Sangster and Scates put some questions 
tothe chairman which were satisfactorily answered, 
and the accountants having stated that the next 
balance-sheet would give further details it was 
resolved that the report of the Directors and the 
balance-sheet, as submitted, be, and they are 
hereby, received and adopted. 

It was moved by Mr. J. G. Talbot, M.P., 
seconded by Mr. Murray, and resolved, that a 
dividend after the rate of £10 per cent. per 
annum be declared upon the paid up capital of 
the Company for the year ending 3lat December, 
1868 (less the interim dividend already paid), free 
of income tax. 

It was proposed by Mr. Talbot, seconded by 
Mr. Wood, and unamimously resolved, that Mr. H. 
A. Murray be, and he is hereby, re-elected a 
director of this Company. 

It was proposed by Mr. Ward, seconded by Mr. 
Hall, and resolved, that inasmuch as the period of 
five years during which Mr. Wood guaranteed 
10 per cent. dividend will expire in June next, it 
is expedient and necessary that a careful and in- 
dependent valuation of all the assets and liabilities 
be made, in order to ascertain the proper amount 
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Pead, and unanimously resolved, that Messrs. Bag- 
shaw, Westcott, and Johnson, and T. R. Walker, 
Fisq., be, and they are hereby, re-appointed au- 
ditors of the Company, and that their remunera- 
tion be the same ae heretofore, 

The proceedings then terminated with a cordial 
vote of thanks to the Chairman, Directors, and 
Mr. Wood. 











ROYAL SOCIETY OF MUSICIANS. 





This society, incorporated by Royal charter for 
the maintenance of agedand indigent musicians, 
their widows and orphans, celebrated its 131st 
anniversary ut the Freemasons’ Tavern on Wed- 
nesday evening, under the presidency of the 
Right Hon. Lord Stanley, M.P. About 200 
persons sat down to an excellent banquet. Among 
the guests were Sir J. D. Coleridge (Solicitor 
General), Sir H. Thompson, Mr. Dilke, M.P., 
Professor W. 8S. Bennett, Mr. G. F. Anderson, 
conductor of Her Majesty’s private band, Mr. 
Cusins, conductor of the Philharmonic Society, 
Mr. Gruneisen, Mr. C. Coote, Mr. H. Lazarus, 
Mr. H. Kirkman, the Rev. J. E. Cox, honorary 
chaplin, and many distinguished members of 
the musical profession. After the usual loyal 
toasts, the chairman, who was received with loud 
and prolonged cheering, proposed “ Prosperity 
to the Royal Society of Musicians of Great 
Britain.” He said he had to congratulate the 
society on being in a position in regard to its 
finances which he thought would not be disturbed 
by anything short of revolution or a general 
disendowment of charitable institutions. With 
a sum of upwards of £70,000 in the funds, yielding 
an income of £2 200a year, they need have no 
fear of coming to financial grief. With the 
increase of population, and still more of the 
artistic taste of this country, they must expect 
that the musical profession would become more and 
more numerous, and it was, he was afraid, within the 
experience of them all that money in the present 
day did not go so far as it did even 20 or 
25 years ago. It was, therefore, probable that 
the future claims upon the institution might be 
heavier than they were at present. When he 
had anything to do with a society of this kind the 
first thing he looked to was the question of 
working expenses. They all knew that in the 
case of some institutions these expenses had been 
known to run up to an eccentric and even 
fabulous amount, so that there might be a reason- 
able doubt whether the society existed for the 
benefit of its officials or the officials for the benefit 
of the society. Of this fault they had kept 
quite cleer. They spent on an average £3,000 a 
year, and of that amount there was employed for 
administrative purposes about £200 a year, or 
about six or seven per cent. of the whole. He did 
not believe that a business of that kind could be 
worked more cheaply. He knew of no similar 
institution except perhaps the Artists’ Benevolent 
Fund, and he was bound to say that he believed 
that result was due in a great degree to the 
attention and trouble which had been bestowed 
on the affairs of the institution by the managing 
committee. They had certainly falsified in their 
case the dictum that gratuitous services were 
worth just what they cost. It might be asked 
whether a society of this kind was wanted, and 
whether it was not open to abuse. ‘To the first of 
these questions his answer would be that the 
vicissitudes of life, and, above a)l, of English life, 
in the whirl and strife and competition in which 
almost all of them were involved, were infinite, 
and it would bea very rash thing for almost any 
man who earnt his bread to say confidently that 
the time would never come when he would cease to 
be able to gain it by his own industry, or that the 
provision he had made for the future might not 
be swept away. How many men had they seen, 
and those not reckless or improvident persons, 
who were at that moment living in poverty on 
account of the failure of investments on which 
until the great crash of three years ago came, 
they had selied, and had, as the world went, fair 
reason to rely, as being perfectly secure; and if 
the objection were taken that they by assisting 
musicians who had failed in this way, or by assist- 
ing their families, were giving encouragement to 
improvidence, bis answer would be that after all 
an annuity of £50 or 260 a year was no very 
splendid thing to look forward to, and was certainly 
not such a prospect that any man would be induced 
by it to neglect ordinary precautions against 
accidents and want. It seemed to him that it 
would be almost as reasonable to object to the 
use of lifeboats upon the ground that if a sailor 


on shore, it would be indifferent to him whether he 
was wrecked or not. Further, there was this to 
note, that the operations of this institution were, 
to a certain extent, in the nature of an insurance. 
He would carry his plea one step further, and 
say that, although prudence and foresight, in 
many matters, were excellent and invaluable 
qualities, and for his own part he_ heartily 
wished they were commoner among all classes 
of Englishmen, but still it was easier to lay 
down a strict and severe rule in theory than 
to act upon it in practice. (Hear, hear.) Prac- 
tically most people would shrink from the con- 
clusion that the man who might have rendered 
great services to his profession, and given useful 
and ennobling pleasure to many thousands, but 
who might have been careless and negligent in 
the management of his private affairs, ought on 
that account, and for the sake of a certain se- 
vere economical principle, to be left to die in 
poverty. He thought they might assume that for 
an educated gentleman, for a man of sensitive feel- 
ing, even if his misfortunes were due in some ex- 
tent tohis owncarelessness or folly, it was quite 
penalty enough for him to feel that he was depen- 
dent, he would not say on charity—but that he 
was dependent for that subsistence which every 
man preferred to owe to himself—upon his old 
friends and fellow members. For one person who 
cared for music 25 years ago there were now at 
least four or five times that number, and he 
hoped that this rate of progress would not dimi- 
nish, but accelerate. While others were working 
to bring about that object, let them, on their 
part, help to pick up those who had fallen in the 
race—to carry off the wounded from the field, 
and to let musicians feel that their services 
ranked not merely among those who pleased for 
the moment, but among the permanent benefac- 
tors of mankind. The toast was drunk with great 
enthusiasm. Sir H. Thompson proposed ‘The 
Patrons and Honorary Subscribers,” which was 
acknowledged by Mr. Dilke. The Solicitor- 
General, who was received with much cheering 
proposed “ The Health of Lord Stanley.” He said 
that Lord Derby and Lord Stanley alike demon- 
strated that an earldom of 500 years did not neces- 
sarily extinguish genius ordestroy industry. Lord 
Stanley had successfully striven to avert the desola- 
ting, calamitous, and wide-wasting ruin of an 
European war, and he had succeeded chiefly by 
the confidence with which his calm impartiality 
had inspired foreign Powers. He asked them to 
drink the health of this great statesman, and 
to derive from his career, as musicians, this 
lesson—that their pitch should neither be extra- 
vagantly high or unreasonably low (much laughter 
and cheering), and that the best, and pleasantest. 
and sweetest results were those which came with 
good sense and moderation. Mr. Stanley Lucas, 
the secretary, read a list of subscriptions, in- 
cluding a donation of 20 guineas from Lord 
Stanley; Mr. Dilke, £10; Sir J. D. Coleridge. £5 ; 
Herr Joachim, £10 10s.; Mr. Costa, £5 5s.; Mr. J. 
Knight, £10 10s.; Mr. Capriani Potter, 25 5s, 
&c. amounting in all about £230. The festival of 
this society is especially rich in musical attrac- 
tions, and a considerable number of ladies graced 
the gallery. Among the artists who gave their 
assistance were Miss Edith Wynne, Miss Arabella 
Smyth, Miss Marion Severn, and Mr. J. Lander. 
Miss Agnes Zimmermann played a charming 
pianoforte fantasia, and Mr. Holmes a violin solo 
by Tartini. Mr. Coward directed the concerted 
music, which comprised Mr. Goss’s exquisite 
“Os ian’s Hymn,” &c. Altogether the festival 
was one of the most successful and agreeable ever 
held by the society. 





Aoricutturnan Hatt Company (Lrrrep).—The 
half-yearly general meeting of the shareholders in 
this company was held on Tuesday at the offices 
of the company in Barford-street, under the 
presidency of Sir John Clayden. The report 
stated that the net balance to the credit of 
revenue for the year was 44841. 15s. 7d.; the balance 
from last year’s account was 2745]. 18s. 9d., 
out of which 10001. had been carried to the credit 
of the debenture sinking fund, and 11221. 5s. ex- 
pended in painting the interior of the building, &c. 
The balance of 4484/. 15s. 7d. being added to 
623/. 8s. 9d., the ultimate balance of last year’s 
account, made a total available sum of 51081. 4s. 4d., 
out of which the board recommended a dividend at 
the rate of 8 per cent. free of income tax, viz., 16s. 
per old share, and 4s. per new share, which, after 
placing 10001. to the debenture sinking fund would 
leave a balance of 8681. 4s. 4d. to be carried forward 
to the new account. The chairman briefly moved 
the adoption of the report. Mr. John Banister 
seconded the motion, which was adopted, and the 
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Musical Sketches, Abroad and at Home, By Jo 
Exta, Founder and Director of the Musica] U 
&c., &c. With Original Music by Mozart, ¢ 
Graun, etc., Vocal Cadenzas, and other Musical 
Illustrations, Vol.I. London: Ridgway, 1869 
There is uo lack of musicians and musicians jp 
London, but there is a decided scarcity of MUSiciang 
who can write, or who have anything interog 

Among such, John Ella is a 
very King of Men: he has the ability not 
only “‘to perform actions worthy to be related 
& manner worthy 
to be read.” He not only has the art of pho. 
tographing individuals, but presents in his suoces. 
sion of light and amusing anecdotes of others an 
excellent and truthful portrait of himself. Th 
John Ella as we all know him, is neither more no 
less than the John Ella who so seriously ang 
naively appears with more or less prominence jp 
every one of his Musical Sketches. 
these Sketches two things are conspicuous : genuing 
love for his art, and kindly and gentlemanly djs. 


nion, 
zer 


Throughout 


To Mr. Ella the musical world—by which yw. 
mean all persons who can appreciate musico~ary 
under no small obligation; for to him and to the 
Musical Union, over which he has presided g9 
admirably and so long, they are indebted chiefly if 
not solely for the performance of the classical 
chamber-music which practically had hardly any 
existence but for a few cultivated musicians— 
amateur and professional—who knew its worth and 
occasionally explored its beauties. 
arrangement of the Musical Union were exactly 
calculated to bring forward that class of music 
where it would best be appreciated; and, as 
is well known, it appealed to the aristocracy of 
music, both amateur and professional. As this 
society started so it now exists: having successfully 
carried out for nearly a quarter of a century its 


The plan and 


We believe that instrumental chamber music will 
always be caviare to the many; for though large 
audiences may patiently “ sit out” an evening at a 
so-called’ ‘‘ Popular”? concert, we fear the bulk of 
them have little appreciation for what they seem to 
listen to, and would be far more delighted at the 
performance of the neighbouring Bones, or with a 
familiar ballad, even if they were beyond the more 
courtly vulgarity of “‘ Tommy Dodd.’’ 


There are few 


musical men, or musical events, or musical subjects, 
on which Mr. Ella has not something to say: the 
reader frequently will have to regret that he does 
not say more, and that his sketch is so slight and 
Some little arrangement, too, would have 
been desirable. Yet every one will feel interested 
in Mr. Ella’s pages, which tell everywhere an un- 
varnished tale; the facts not being dished up or 
coloured with a view to sensational effect. It is 
of course not easy for an author relating chiefly his 
own experience to avoid every appearance of egotism; 
but this lies on the surface, and is amply atoned for 
by the solid merit of rigid adherence to Truth, 

Our extracts are taken at random: we commence 
with a couple of musicians of other days : 


THE BROTHERS PETRIDES. 

In 1822, the French horns in the band of Her 
Majesty’s Theatre were played by the above two 
In dress and appearance 
they resembled each other—both wearing pants 
fitted tight down to the ankles, a brown wig, a2 
oddly-shaped hat, and large green spectacles. When 
accused, at rehearsals, of playing # wrong note, 
each would answer, ‘“‘ was mein Bruder” ; and until 
the copyist discovered that the parts were wrong, 
and neither of the brothers were at fault, th 
would snarl and utter unkind expressions tow 
each other, with a menacing look. At other times 
they were the most united of brothers. By 
and good conduct, they acquired a modest compe 
tency and retired in 1824 to their native country. 
know of no other example of wind-instrumen 
acquiring an independence by orchestral employ- 
The successors of the P 
after a long service in our best orchestras, are DO 
both pensioners of the Royal Society of oy 
In Paris, after twenty yams service in the 


ave a retiring pension. 
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Mr. Ella has something to say about London | 
penefit-concerts : 
The programmes usually consist of heterogeneous | 
ositions : grand orchestral music without an | 
eta and drawing-room songs not suited for 
on plie rooms. Vocalists and soloists, importuned to 
Pind their kind assistance, are sometimes troubled 
“ith sudden colds or short memories, and treache- 
i sly disappoint the bénéjiciaire. The order of the) 
— ramme is deranged, and the indulgence of the 
pr T eatured public fervently appealed to. Ocea- | 
sionally, at the eleventh hour, just as the singer is 
about to ascend the orchestra, the volunteer accom- 
panist is called upon to transpose a song, or, what 
is equally inconvenient, to read a badly written copy, 
{ull of errors. The accompanist does his best, the 
singer does also his best; both fail to satisfy the 
ublic, and the blame of course is thrown upon the 
yolunteer “gran maestro al pianoforte.” In some 
concerts, strongly impregnated with commercial in- 
terests, the name of the actual speculator is repre- 
sented by that of a professional receiving a douceur, 
the singers are paid to sing particular songs, gran 
maestri are invited to accompany them, a valiant 
body of claqueurs are instructed to encore, and a 
flattering notice of the event, somehow or other, 
gets into print. Bénéficiaires, relying solely upon 
the gratuitous assistance of their fraternity and 
sisterhood, are never so exigent as to require rehear- 
gals; this, truly, would be an abuse of good nature. 
It happens, therefore, that concerted music, for want 
of preconcerted arrangement, not unfrequently dis- 
concerts the unhappy bénéficiaire, and renders him 
nervous and totally unfit to sustain his share in the 
concert, either as vocalist or soloist, with self pos- 
session and credit. 

If the bénéficiaire introduce a severely classical 
piece of music, the mixed audience of lovers of the 
art, pupils, relatives, friends, and tradesmen, listen 
with profound reference, gape, and, at the end, ap- 
plaud. If they recognise a favourite piece heard at 
the gathering of the said bénéficiaire, an encore is 
inevitable. The majority of benefit concerts are 
attended chiefly by the clientelle of the bénéficiaire, 
under some obligation for contributions of musieal 
entertainment for their ‘tat homes.’ Families, out 
of respect to the professor, instructor of their chil- 
dren, often purchase a dozen tickets for an evening 
concert which they are unable to attend; anda 
peeress has been brought into social contact in the 
reserved stalls with her neighbour’s waiting-maid, 
both enjoying the banquet set before them. An 
audience composed as described above is easily 
pleased, and slow to anger. The judgment there- 
fore, of such an assembly is worthless to a really 
conscientious artist ; hence the impatient desire to 
appear before a tribunal of competent judges un- 
influenced by personal obligations and partial feel- 
ings. 

On English music and composers generally, and 
of one promising composer in particular : 


ENGLISH MUSIC AND COMPOSERS. 


Part-songs, anthems, polkas, waltzes, and clap- 
trap ditties, crop up in England in great abundance, 
but I recollect no year so little fruitful of new works 
of a high character as 1868. No oratorio, no sym- 
phony, no opera from the pen of an English com- 
poser has been produced, whilst cantatas, in the 
absence of a national lyrical theatre, seem to en- 
gage the creative faculty of our young composers. 
The latter kind of lyric, the probationary exercise of 
candidates in Paris for the travelling pension of the 
Institute, is generally restricted in incidents, and 
offers less scope for the imagination than the ope- 
retta. Without offering any opinion on the relative 
merits of different English composers, I do not hesi- 
tate to say that in the various dramatic essays of 
Mr, Sullivan there is an individuality of character 
that gives promise of a brilliant future. If, however, 
he fritter away his faculty in composing, for popular 
favour, songs for the shops, then shall I despair of 
his producing a great work of general interest. 

Let Mr. Sullivan take courage and follow the in- 
stincts of his poetical nature, and bear in mind that 
although “the arts are limited in their means, they 
are unlimited in their effects.” In one or two 
excerpts, lately come under my notice, there was 
striking evidence of his mastery of effects. He has 
youth on his side, and I hope he will profit by the 
first chance that presents itself, of producing an 
opera with sufficient variety of incidents to en- 
gage his dramatic powers in music of opposite 


And for the benefit of writers on Musical Pitch we 
have the following :—~ 


THE VIBRATIONS OF THE LONDON, THE SOCIETY OF 
ARTS FORK, AND THE FRENCH DIAPASON, 
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Engen. i...<..<".. i 
Soc. of Arts ...... ee iicaxecas 528 
French ............ er ee 522 


The difference of the London and French diapason 
is about half a tone. That the Society of Arts 
should issue a fork differing only three vibrations, 
appears to me a very great mistake: since, with the 
single exception of Italy, the French diapason is 
pretty generally adopted on the Continent. The 
expense of lowering our large organs to an interval 
less than a half tone would be enormous. 


We shall return to the sketches on a future 
occasion. 





The Gladstone Government : being Cabinet Pictures. 
By a Templar. London; Hurst and Blackett. 
1869. 

This book will commend itself to that world 
whose curiosity as tothe personal characteristics 
of its great men is shown in the multitude of 
flourishing photographs. The value of the 
Templar’s judgment, however, is much im- 
paired by the evident bias of his politics. 
Obviously a Conservative, or at all events 
himself opposed to'the policy of the present Go- 
vernment, he suffers his partizanship to tinge 
too strongly his portraits of Liberal ministers. 
His hostility to Mr. Gladstone verges upon 
acrimony; and in those portions of the book 
where he is compelled to cede the Premier's 
merit he does so with a grudging generosity which 
scarcely masks , political enmity. The author 
makes his most cheerful concessions upon points 
which are not related to the Premier's parliamen- 
tary career—his literary labours forinstance. Here 
the Templar can be just, and exto! the amplitude of 
Mr. Gladstone’s intellect aud the extent of bis 
artistic appreciation; but ou party questions the 
author exhibits rather the polemical spirit of the 
journalist than the impartiality of the contempo- 
rary historian. This is exemplified no less in the 
sketch of Mr. Gladstone than in the prominence 
accorded to the faults of Mr. Bright. 

What dispassionate readers will peruse with 
most interest are the passages which photograph 
the appearance and manner of the Liberal leader 
in the thick of party conflict. 

“Those who would listen to Mr. Gladstone when 
at his best, those who would hear him and see him 
to the very greatest advantage, must witness one 
of his grand achievements as an orator, upon a 
Field Night, in the very thick of the session, within 
the walls of the House of Commons. And, in 
order toappreciate him thoroughly,they must look 
at the man himself, as well as at the rhetorician. 
His outward appearance, his expression, manner, 
features, voice, movements, the very carriage of 
his head, the very flash of his eye, are all worthy 
of examination. When he first entered the 
House of Commons in the heyday of his youth, 
his looks earned for him the ‘ sobriquet,’ which he 
preserved in effect for some years afterwards, of 
‘Handsome Gladstone.’ ‘The handsome looks are 
gone, but it is a noble face for all that—a far 
nobler countenance than it was then in its earlier 
bloom and freshness. Lined by thought; paled 
by years of toil; the dark hair thinned; the dark 
eyes caverned under brows habitually contracted 
—it is essentially the face of a Senator, of one of 
the ‘Patres Conscripti.’ And there are subtle 
traits of character, readily enough discernible at 
a glance, by those who care to look for them, 
subtle though they are, in those nervous linea- 
ments. A blending of generosity and scorn in the 
play of the vostrils—an alternating severity and 
sweetness in the mobile mouth,” 


upon by our author. 


to peck at.’ 


the animation of an athlete. 


The old charge as to the acute sensitiveness of 
the Premier—a sensitiveness betraying him into 
occasional displays of temper—is strongly insisted 


‘He ‘ wears his heart upon his sleeve, for daws 
He will visibly writhe under an 
ungenerous taunt while it is being uttered. His 
visage darkens with indignation while his adver- 
sary is yet speaking. When he is bent upon 
replying, he will evidence in an unmistakeable 
manner his impatience for the opportunity. 
When it comes—he will spring to his feet with 
And, supposing his 
wrath to have been really roused, he will seek no 
means to limit or moderate the intensity of its 


Ly 
more than usual excitement, in order to emphasize 
a sentence, snatch a book up, any book, the first 
that came to hand, and bur! it flat upon the table 
of the House with his impassioned utterance of 
the last words.” 

But the charm of his voice compensates for these 
drawbacks. Despite the twang of a Lancashire 
accent, that voice “is like a silver clarion.” After 
the delivery of a speech four or five hours in 
duration, ‘the closing words of the peroration 
will ring as clear asa bell upon the ear, without 
the faintest perceptible indication to the last of 
anything like physical exhaustion.” 

The value of an University training is suffi- 
ciently exemplified in the number of our leading 
men who won high honours at the two collegiate 
cities. Oxford claims the Premier, Lords Kim- 
berley and Granville, Messrs. Lowe, Cardwell, 
Fortescue, and Gischen: all of whom, with the 
exception of Lord Granville, were first-classmen. 
Lord Hatherley was a Fellow of Trinity, Cam- 
bridge, and twenty-fourth Wrangler in the same 
University. Lords Clarendon and Hartington and 
the First Lord of the Admiralty belonged also to 
Cambridge. ‘The double laurel of classics and 
mathematics is worn by Mr. Lowe, who won a first 
in the former branch and a second in the latter. 





[Auaener & Co.) 
Introduction and Polacca for the Pianoforte. 
posed by Bunnnam W. Horner, 

A lively little piece, which goes off briskly enough 
if nicely played. There is perhaps too frequent 
a change of key, though this may be excused on the 
ground that repose is not looked for in a polacca. 


Com.- 





[R. Cocks & Co.] 

“When the Roses blow.” Song. Written by R. 
Rerce. The Music by G. B. Auuen. 

A crisp little melody in E flat, 2-4 time, with a 
change into 6-8 for the refrain. The song is very 
simple, and simply treated; its compass being the 
octave of the key-note. It will please those who 
love a melodious and unpretending ditty, and has 
the further advantage of suiting any voice and any 
singer. 





“The days were sweet in Summer time.” 
Written by R. Reece. 
ALLEN. 

We cannot find much to admire in either: the 
verse or the music of this song. There certainly 
are one or two oddities in uniting words and music, 
and the sentiment of the song wilt doubtless find 
admirers. The key is C, common time, range from 
C to BE, ten notes. 


Song. 
The Music by G. B, 





{Cramer & Co. LimtTEeD,] 

Versets for the Pianoforte. (One Hundred in each, 
Major and Minor Key.) By Grorcr Grerton, 
No 9. 

We did full justice to Mr. Gretton’s “ Versets” 
in our notice some time ago of the first eight num- 
bers. The present number is after the model of 
its predecessors, and we may therefore content our- 
selves with noticing the fact of its publication, 





{[Merzter & Co.) 
“ Eaveter Hall.” A Sunday Evening Monthly Maga- 
zine of Sacred Music. 

The present number contains the following 
pieces :—No. 1. “In the Wilderness,” Song (Henry 
Smart). 2. “The Harp of David,” Pianoforte 
Piece (Immanuel Liebich), 8, ‘Lord help us,” 
Song (Elizabeth Philp). 4. Hymn for Kaster 
(G. A. Macfarren). 5. Sunday Evenings at the 
Harmonium, No. 13, (E. F. Rimbault). 





-- = +e 





Hottoway’s Piits.—Important to the Sick. Though the 
mind be downcast and the body enfeebled by continued indis- 
position, the sufferer should at this season make @ last effort to 
regain health by taking Holloway's purifying Pills, whieh, by 
cleansing the blood, wil! search out the hidden cause of mischief, 
and expel the seeds of most diseases. No invalid fs too much 
reduced to undergo this very gentl> treatment with safety and 
advantage, Neither youth nor old age need fear any injury to 
the system from a regulated course of these pills, They are in- 
fallible in stomach complaints, bilious affections, sickness, 


bow neti and the 
want of appetite, —_ els, hot the Aipeative abet 








vy ~o. 


expression. We have seen him in a moment of 


annoyances that spring 
assimilatory organs, 
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AXIMS by a MAN of the WORLD. 
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In 1 vol., post 8vo, 
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AMERICAN. In 1 vol., 8vo. 
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3 vols, 
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AD: a Story of Dust and Ashes. By 
G. MANVILLE FENN, Author of “ Bent, not Broken,’ 
ac. In 8 vols, 














VHE DOCTOR OF BEAUWEIR. By 
p WILLIAM GILBERT, Author of “ Shirley Hall 
Asylum,” &c. In 2 vols. 


oe TALK OF CLYDA: a Novel. 
Ky the Author of ‘‘ One Foot in the Grave.” 2 vols, 
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Heart. By D. P. STARKEY, LL.D. 1 vol. 
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LONDON OFFICE: 26, CORNHILL. 
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COMPOSED BY VINCENT WALLACE. 
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COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 
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COMPOSED BY M. W. BALFE. 








Lonpon: 


ORAMER AND CO. LIMITED, 
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SWIFT AND CO., 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, MARCH 6, 1869. 





Kapellmeister Reinecke, from Leipsig, is coming 
to London this season. 





Miss Marriott sailed for America by the “City 
of Baltimore’’ on Wednesday. 





Wieniawski is making music for the Sultan, 
and staying at Constantinople. 

Mr. Bayle Bernand’s version of “ Les Miserables” 
entitled ‘“‘ The Man of Two Lives,” is announced for 
production at Drury Lane on Easter Monday. 





A new comic opera in three acts is reported 
from Strasburg—the ‘“ Elf King” (“ Roi des 
Aulnes’’). The music is by Edmond Weber. 





Mr. T. W. Robertson has a new five-act play in 
rehearsal at the Gaiety Theatre, which will be 
produced at Easter under the title of “ Dreams.” 





Mdlle. Carlotta Patti projects a German tour 
extending as far as Turkey. She will be accom- 
panied by MM. Surasute, Ritter, and Marochetti. 





Miss Susan Galton has leased the Chestnut 
Street Theatre, Philadelphia, and will give 
English opera Louffe the remainder of the season. 





A version of “ Foul Play” bya colonial author 
has been presented at the Duke of Edinburgh 





Theatre, Melbourne, with some success. Mr. 





ss 
Walter Montgomery has reappeared at the san, 
house, for one night only. ’ 





The health of M. Berlioz gives grave cans, te 
anxiety to his friends. It is not a fatal » 
from which he suffers, but one which ma 
evoke apprehension. 

The Ballad Society's first two numbers har, 
been issued this week. The promised issues ¢ 
the Early English Text and Chaucer Societies are 
still unavoidably delayed for a few weeks, 


alady 
Y Well 





Report speaks very highly of a new symphony 
in A, by Mr. James Thomson, R.A.M., which was 
tried at the rehearsal at the Liverpool Philhy. 
monic band on Monday the 22nd ult., under the 
conductorship of Mr. Benedict. 





Among the pupils of the veteran Roger, , 
young Englishwoman is mentioned as likely to 
create a favourable sensation when she is brought 
out. Her name is Amelia Watson: her voicg g 
fine soprano: her speciality oratorio. 





Herr Jaell and Mdme. Trautmann Jaell are in 
Paris, after a very long and brilliant tour of cop. 
certs, in France, Switzerland, and Germany, 
Vieuxtemps comes to London the first week in 
April; also M. Albert, violoncellist, from Paris, 





We are happy to be able to announce that the 
recent performance of Mrs. Robinson’s Cantata 
for the benefit of the Institution for Idiots gt 
Dublin was eminently successful. The result of 
its claims being so prominently brought before 
the public, was an increase to its funds of upwards 
of three hundred pounds. 





A telegram from Milan conveys an account of 
the sensation produced by a revival of Verdi's 
opera, “‘ La Forza del Destino,” at the Teatro della 
Scala, with the symphony and some other pieces 
entirely new. The success was ‘ colossal,” the 
applause was enthusiastic, and the author was 
called on a truly incredible number of times. 

Mdme. Patti, in “ Barbiere,” now given in St: 
Petersburg, sings a national air, as she was wont 
to do in London to please the English, such as 
“‘ Home, sweet Home.” It may be as well toobserve 
that this air is a Sicilian melody, not an English 
ballad, and was introduced by Donizetti, in “Anna 
Bolena.” 





Rumour goes that a young and rather pre- 
possessing lady of an old English family will 
make her appearance at one of the West-end 
theatres at Easter in an equestrian drama of 
great magnificence and abounding in wonderful 
and sensational effects. The young lady is well 
known in the hunting-field as one of the most 
fearless and daring of riders. 





Rubinstein, after visiting Liszt at Weimar, is 
now gone to Frankfort. Throughout Belgium, 
Holland, Germany, and at St. Petersburg, the 
concerts of this great composer and pianist have 
been crowded to excess. He is expected in Paris 
and will come to London, in the season. At two 
concerts in St. Petersburg the receipts were 
twenty-four thousand francs, 





A little blind musical prodigy, Willie Coffman, 
whose performances on the piano have excited the 
wonder of the many who have witnessed them, 
recently died at Richmond, aged three years. 
He had performed in Pittsburg the previous 
evening, and seemed in his usual health, but #5 
taken with convulsions in the train while en row 
to Richmond, where he was to have given another 
exhibition of his wonderful gift. He was born™ 
one of the counties near Norwalk City, and ga¥? 
evidence of musical genius when not quite eight: 
teen months old. 
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The King of Wurtemburg, who is an accom- 
lished musical amateur, has conferred on Mr. 

Costa the Royal Order of “ Frederick,’ as a mark 

of the admiration entertained by his Majesty for 

the oratorio of “ Eli,” performed under the com- 
poser’s direction at Stuttgardt last November. 

This work will be repeated on Palm Sunday, 

conducted by Herr Abert, the director of the 

Royal Opera-house ; and in the autumn, Mr. Costa’s 

second oratorio, ** Naaman,” will be produced for 

the first time in Germany. 





Inspired by the action of our dramatists in 
Melbourne, the music-publishers have also re- 
solved upon asserting their rights to the property 
for which they have paid. We hear of an action 
instituted in the Melbourne Courts by Messrs. 
Hopwood and Crew against those music-sellers 
who had infringed Messrs. Hopwood’s copyright 
by publishing the popular song “‘ Paddle your own 
Canoe.” As was just, the three defendants were 
each called upon to pay costs, and were warned 
of such practices in future. 





The factitious importance attached to a Shakes- 
pearean revival receives the following well-ad- 
ministered check in a New York paper :—‘‘ There 
isa good deal of cant about Shakespearean re- 
vivals, which are generally regarded much as are 
religious revivals—that is, as something which 
ought to move us, touch us nearly, and by which 
we ought to be greatly and indeed solemnly im- 
pressed. Hypocrisy is only a more serious phase 
of humbug: and we all, let us confess it, have a 
cast in that direction which is universal, if not 
unrivalled. When, therefore, we announce our 
eagerness to prostrate ourselves before the shrine 
of Shakespeare, do not let us pretend to be pious 
when we know that we are only impressed and 
immensely pleased with glare and glitter, and 
the gorgeous robes which surround and, alas! 
shroud the image.’’ 





The members of the Royal Italian Opera band 
of past seasons have, with but one or two ex- 
ceptions, been re-engaged for the approaching 
performances, announced to commence at that 
house on the 30th instant. We are informed 
that the agreements were on Monday ratified with 
Mr. Gye on the same basis as those of former 
years, and with a similar stipulation as to the 
nights of performance. Although no positive 
statement is yet made as to the appointment of 
the conductor, it is not likely that Mr. Costa will 
direct the orchestra, which has attained such 
celebrity under his twenty-two years’ guidance, 
and which will continue to form an important 
and special feature in the arrangements of the 
present management. The appointment of a 
successor to Mr. Costa, although settled by rumour, 
is not yet officially announced. 





Lamartine’s extravagance, even under the most 
desperate pressure of poverty, is well known. 
The story is told in private circles in Paris of an 
enthusiastic admirer of the poet who severely 
stinted himself to offer a large subscription for the 
re-purchase of the Lamartine estates. On the 
day on which he had paid in the money, he 
happened to ask at a well-known fishmonger’s the 
price of a turbot. “Forty francs,” replied the 
Parisian Charles. ‘Ah, that is much too dear 
for me,” said the gentleman, and was passing on 
his way, when a distinguished-looking personage 
paused for a moment before the shop, and with- 
out questioning the price, ordered the fish to be 
tent to his house. “ Who may that be?” asked 
the first customer. “Do you not know?” said the 
fshmonger ; “that is M. de Lamartine.” It may 
be surmised that the future subscriptions of the 
gentleman were few. 





We are glad to notice the immediate prospect 
& reconstruction of the Musical Society on a 
broader basis, ‘The old society, it will be remem- 
bered, was suspended in April, 1867, owing to an 





in a state of abeyance until last year, when the 


and paid their subscriptions for the year 1868, 


Society now proposes to limit itself to 100 Fellows 
at a subscription of ten guineas each, and an 
indeterminate number of Associates, male and 
female, at an annual subscription of one guinea, 
for not less than three years. Mr. V. de Pontigny 
is the new secretary, and the Society has been 
fortunate enough to secure the services of Signor 
Randegger. We shall watch the development of 
the new idea with interest and hope. 





Halévy’s “ Juive’”’ has been played lately at La 
Fenice, in Venice, where ‘‘ Don Sebastiano” is now 
being rehearsed. Neither of these operas is par- 
ticularly lively, but still the constant variety in 
the répertoire of continental houses puts to shame 
our steady adherence to the same dull round of 
hackneyed works. It is interesting to note how 
many operas neglected by us are now being 
played in the different cities of the peninsula. 
At Padua they are playing ‘“ Giovanna @ Arco,” 
promised by Mr. Gye last year, but not produced ; 
at the Carlo Felice of Genoa, ‘ Poliuto,” known 
to us as ‘I Martiri,’ is the opera; while Pacini’s 
‘* Saffo” is being given at the small Teatro Doria 
of the same thriving city; at Reggio it is ‘‘ I due 
Foscari” ; at Turin the same opera, besides ‘‘ La 
Contessa d’Amalji’? and Signor Ricci’s “ Gli 
Esposti”’; at Mantua Signor Petrella’s ‘‘ Celinda”’; 
at Ravenna the same master’s melodious ‘“ Jone,” 
founded on Lord Lytton’s novel; while at the 
gigantic San Carlo, in Naples, ‘“ Parisina” “ La 
Straniera,”’ and Signor Mercadante’s “ Virginia” 
are being alternately played. 

Mdme. Adelina Patti has been exciting the 
enthusiasm of the Russians to the highest pitch 
by singing to them their own national airs. The 
other night, after being encored in the bolero 
from the “ Vépres Siciliennes,’” which she had 
introduced in the music lesson of the “ Barber of 
Seville,’ she substituted for the air redemanded 
the beautiful Russian melody called ‘ Solovei,’” 
or the ‘‘ Nightingale,” chiefly known in Western 
Europe as the theme of one of Thalberg’s fantasias. 
It was natural that the Russians should go into 
raptures on hearing the notes of the “ Nightin- 
gale” proceed so appropriately from the throat of 
Mdme. Patti; but they must be told that this 
form of compliment was not invented for them. 
Does not Mdme. Patti, when the ‘ Barber” is 
given at the Royal Italian Opera, sing ‘‘ Home, 
sweet home” in the scene of the music-lesson? 
If, at the Italian Opera of Paris, she does not in 
the same scene introduce a French national air, 
we can only attribute her reserve to the fact that 
the French have no national airs—none, at least, 
that have been adopted by the polite portion of 
the nation. 





A brilliant concert took place at the Tuileries 
on Monday, which a contemporary thus de- 
scribes:—“ The Opéra Comique company sup- 
plied the talent, and Cassoul sang five times, 
and gave the ‘Plaisir d’Amour,’ at which pro- 
fane people were seen to smile. It was a very 
pretty concert, and Mdme. Gueymard and M. 
Gailhard were extremely good. The Empress, 
having gone to Mass on Sunday, caught fresh 
cold, and so could not be present; but the 
Emperor did the honours for both. The manner 
of proceeding at these concerts may be best 


man-like.’ When the Emperor enters, everybody 








all sit down, and the conductor waves his béton. 


| 
insufficiency of funds to meet the expenses of the 
ensuing season, and since that time it remained in | 


few Fellows who stood by the Society to the last, | 


having determined to dissolve it, a scheme for its | 
immediate re-construction was suggested ; and | 
the thirty gentlemen, whose names are added, | 
have already paid their subscriptions to the|is an escape of gas. 
proposed reserve fund, and enrolled themselves | 
Fellows on this new basis of operation. The | 


The concert begins at once, and there is nota 
minute between any two morceaux. At the end 
of the first part there are div minutes @arrét, and 
then off goes the second part. ‘This is the per- 
fection of concert, and highly appreciated by 
those who are constant victims to entr’actes which 
last three-quarters of an hour, and which are 
passed in foyers in which the pleasantest smell 
The Tuileries concert was 
less fully attended than usual, for death had been 
busy with the world of Paris; but it was, as 
usual, a very fine sight. The Hall of Marshals 
not crowded, and all the women well dressed, would 
reallymakean Exeter Hall performance very nearly 
bearable. Four or five years ago you could not 
have gone even to a private concert without 
meeting at least twenty English, as well known 
in Paris as in London; now you do not see one, 
M. Auber was there, looking, in his full evening 
dress, about thirty-five, or half a century less 
than his actual age.” 

Mr. Charles Smith Cheltnam has enjoyed an 
American success. A new play by him entitled 
“Shadow of a Crime,” written especially for Miss 
Kate Reignolds, was performed, for the first time 
on any stage, at Boston on the 4th ult. Its 
interest may be gathered from the following 
epitome of the plot :—Grace Holder is accused of 
the murder of Lady Belfield, really done by her 
reputed father, Ralph Holder in concert with 
Philip Rashleigh and Redway. Bent upon self-de- 
struction, she meets with Cyril Edgeworth, whom 
she secretly marries, and remains in retirement 
with her husband at the house of Mr. and 
Mrs. Maguilp. Here she is finally detected 
by Rashleigh, who persecutes her under threats of 
renewed prosecution for the alleged crime laid to 
her charge. But through the treachery of Red- 
way, and the friendship of Lord Midford, who is 
the real father of Grace, while her mother is the 
murdered Lady Belfield, the crime is brought 
home to its author. Mrs. Gibbs, the mother of 
Mrs. Maguilp, contributes materially to the 
humour of the under-plot, which is carried on 
between Mr. Merriton, Lady Slowburn, and Con- 
stance. The piece was well performed, and its 
mounting was very creditable. Miss Reignolds 
achieved in it one of the very best of her many 
successes, and she was called before the curtain 
twice, receiving several floral tributes. 





Of Mr. Brougham’s new play at his own theatre 
in New York, the Weekly Review gives the follow- 
ing account:—‘‘ Mr. Brougham has treated his 
publie to a new version of ‘ ABull ina China-shop.’ 
The idea was a happy one. Irishmen are famous 
for making bulls, and Bagshot, under the name 
of Magilder, makes them, in his friend's family, 
with natural as well as national awkwardness, 
and with very comical effect. Mr. Brougham has 
himself played Magilder; and although suffering 
from severe illness, has played the part with a 
greatdeal of vim. With the story and character 
of the piece our readers may be presumed to be 
acquainted. ‘ABull in a China-shop’ was done at 
the Olympic several years ago, when Mr. Mortimer 
enacted the humorous blunderer; and crowds of 
people saw and enjoyed it at that time. The 
new version differs from the old one only in new 
nomenclature, new location, and additional glitter 
of colloquy. Mr. Brougham has infused some 
Hibernian wit into the text, and peppered it with 
a few local hits. A very handsome scene has been 
set for its illustration, representing a drawing- 
room in an elegant New York house. Mr. Schon- 
burg expends a great deal of care upon these 
matters, and evinces a rare and delicate taste—for 
which, therefore, his stage-management merits 
warm commendation.” 





The operas of Herr Richard Wagner are 


described by a Leicestershire expression, ‘work-| perhaps more frequently rehearsed and less fre- 


quently performed in public than those of any 


rises and bows, and, after he has bowed in return, | other composer. ‘The extraordinary preparations 


for the ‘‘ Meistersinger”’ (his last-born) at Munich, 
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and the insignificant result that ensued, have 
been recorded. At Carlsruhe, where the “ Meister- 
singer” has been recently given, it must have 
cost a vast deal more in getting up than any 
number of representations can possibly bring 
back to the treasury of the theatre. From a 
correspondent on the spot we learn that there 
were no less than forty-five rehearsals of the solo 
parts, with pianoforte accompaniment; sixty re- 
hearsals for chorus alone, three for chorus and 
solo parts combined, five for string instruments, 
four for wind instruments. four for full orchestra, 
four for the music alone, orchestral and choral; 
four for the ‘‘mise en scéne,” and twelve “ gene 
ral rehearsals ;”’ 

several for minor 


in all 141, without reckoning 
details. In London, at the 
Royal Italian Opera, Mr. Costa produced the 
** Hugenots,” the ** Prophéte,” the “ Etoile du Nord,” 
and other important works, with two or three 
general rehearsals at the most. Is it because this 
was found impracticable with Herr Wagner's far 
more elaborate 
Lohengrin,” 


music that ‘ T'annhéiuser”’ 
though both announced at 
Majesty's Theatre, were never forthcoming ? 


and 
Her 


Music appears to be progressing satisfactorily 
in the Dominion. The success of the Amateur 
Musical Union at Montreal has given rise to 
another society, the Choral Union, formed within 
the last two months, and numbering seventy 
members. It is intended to unite and make the 
two societies one at an early date. These two 
societies have just been engaged in giving a very 
grand concert, of which we append the program :— 
Overture, “ Zanetta,” Auber; Part-song, ‘* Where 
art thou, beam of light,” Bishop; Ballad, “ Good 
bye, sweet heart,” Hatton; Selection, “ Grand 
Duchess,” Offenbach; Song, “ Non e’ver,”” Mattei; 
Cornet Solo, ‘ Fantasia, Lucrezia,” Harper; 
Soprano Solo and Chorus, ‘‘ Daughter of error,” 
Bishop. Valse, “Romantic,” Lanner; Song, 
** Wake, gentle maiden,” Sullivan; Flute Solo, 
Fantasia from ‘* Don Giovanni,” Clinton; Song, 
* Au revoir, not adieu,” W. C. Levey; Chorus, 
“The Fantasia from 
* Martha,” Flotow; arranged for cabinet organ 
and piano; Galep, ‘ Good night,” Gung’l; ‘ God 
save the Queen.” The Mechanics’ Hall was filled 
with a select audience, and one capable of appre- 
Mr. ‘Torrington cannot be too 
highly complimented on the state of efficiency to 
which he has brought these societies, of both 
of which he is the conductor, and we have 
no doubt that their further development will 
be speedy and satisfactory. 


Carnovale, Rossini ; 


ciating music. 





A correspondent at Rome addresses the follow- 
ing to La Liberté ;—‘‘ M. Gounod is in a state of 
health by no means satisfactory, and, as I am 
informed, seriously contemplates taking ‘minor 
orders,’ after the example set by Liszt. Since his 
arrival at Rome M. Gounod’s piety has been edify- 
ing. He frequently goes to confession, and attends 
communion every Sunday. On Wednesday (Dies 
Cinerum) he received ashes from the hands of his 
Holiness, and it is said that he has registered an 
oath to write no more for the theatre, intending 
to devote his remaining days exclusively to the 
service of religion. He is now employed in 
putting the last touches to a sacred cantata, 
entitled ‘Calvary,’ the first hearing of which is 
reserved for Rome.’ Another French paper, 
quoting the above, reminds its readers that on 
each approaching revival of some opera by M. 
Gounod efforts are made to impart a peculiar 
interest to it by the spreading about of all kinds 
of absurd reports. Just before the revival of 
** Philémon et Baucis "’ M. Gounod was visited with 
mental aberration; on another occasion he was 
taken to the establishment of the well-known Dr. 
Blanche, who immediately prescribed the strait- 
waistcoat; and on a third he fell down in ecstacy 
on the stage and implored the protection of the 
Holy Virgin. Thus, adds the French print (L’ Art 


Musical), ‘‘do his adulators endeavour to create 


somme, fort bien; ses opéras ¢tant beaucoup 


» 


plus malades que lui. We may add here that 
the ballet music to be introduced in “ Faust” for 
the Grand Opera in Paris was written some years 
ago for the Brussels Théditre de la Monnaie, and 
is therefore not new. 





The Echo has a singularly innocent paragraph 
concerning the union of the two operas and the 
retirement of Mr. Costa: a paragraph which 
proclaims the writer blissfully unversed in theatri- 
cal wiles. He says :— 

“Mr. Gye has refused to allow Mr. Costa his 
usual share in the dictatorship, and declines to 
renew the engagement of the chef d'orchestre for 
the ensuing season unless certain conditions, 
giving the maestro absolute power over the band 
and chorus, be cancelled. We are disposed to 
think Mr. Gye is right. Despotism is indispensa- 
ble to the management of every theatre, and it is 
a matter of surprise how any undertaking such as 
that of Covent Garden can have continued to 
prosper for so long under the divided direction of 
the conductor of the music and the general mana- 
ger—the one being completely independent of 
financial results, while the very commercial exis- 
tence of the latter depends upon his freedom of 
action and his decrees being absolute.” 

Of course every professional reader knows the fact of 
which the Echoisignorant—namely that a chef d’or- 
chestre is invariably autocrat over his subordinates. 
The rule is not peculiar to Covent Garden, and is 
no régime exclusively adopted by Mr. Costa: it 
obtains in all large theatres. The conductor 
engages, dismisses, and orders his men without 
reference tothe manager. The latter refuses to 
be an umpire in any case of dispute or complaint 
on the part of the musicians, and refers such 
complainants to the conductor. To talk of “a 
divided direction” is simplicity itself. But the 
Echo further exhibits the lateness of its infor- 
mation a little way on :— 

“While refusing to divide the command of his 
artistic forces with the musical conductor, Mr 
Gye is currently reported to have entered into 
partnership with Mr. Mapleson. This arrange. 
ment we suspect to be more of the nature of an 
engagement of those singers under contract to 
Mr. Mapleson than partnership between the two 
managers.” 

All the world but the Echo knows that Mr. 
Mapleson takes command at Covent Garden. 





American advices report a momentous event in 
the opening of Booth’s Theatre—a very fine 
temple of the ligitimate drama. ‘ Romeo and 
Juliet” was selected for the inaugural performance. 
The play was put on the stage with a largeness of 
liberality in scenery and costumery and a fairly 
sumptuous splendour that have never been sur- 
passed in America, The vastness of the stage in 


grasped and fairly filled. 
of the foregone ‘White Fawns” and “ Gene- 
vidves,” and the surfeit of spectacular display, 


“Grand Square in Verona,” the 


Moonlight.” At Wallack’s another Shakes- 





large audienves 





“Fleur de Thé” at the French Theatre. 


which are a revival 


Brabant” 
town for 


“ Genevieve de 
the 


which made 
sensation of 





@ sympathy for M. Gounod, ‘qui se porte, en 


height and depth admits advantages and opens 
opportunities which art and taste and talent have 
With all the splendours 


New Yorkers have had nothing that approaches 
the absolute grandeur of such set scenes as the 
‘Saloon in 
Capulet’s House,” and * Capulet’s Garden by 


pearean revival, ‘ Much Ado about Nothing,” draws 
Opera bouffe begins anew 
and fresh lease of life in the production of Lecocq's 
Upon 
this new piece Manager Grau has lavished large 
sums of money for scenery and costumes, 
in new and even more 
attractive form of the spectacular splendours 
the 
weeks, _—— 
The Grand Opera produces the ‘ Orphée auz 
Enfers.’’"—Miss Lydia Thompson's troupe have 
migrated from Wood's to Niblo’s, where they now 
play in “The Forty Thieves” burlesque.-——Max 
Maretzek announces an Italian opera season of 
twenty nights in the Academy, to continue three 


— 
Easter Tuesday, March 30, when the season Closes 
with a grand bal d'opera. As a relief to 4 

bouffe the brief Italian opera season 


Promises 
be attractive. ta 








THE OPERA POPULARISED. 





With the amalgamation of the two operas, ani 
the consequent absence of that stimulus which com. 
petition imparts and variety fosters, the United qj. 
rectorship may have to turn to new devices to secure 
a succession of full houses. It is far from impro. 
bable that public interest will grow langnid if g 
system of economy be suffered to impair the ensemble 
or the lavishness of representation. The same phe. 
nomenon may show itself when all points of ¢om, 
parison are removed between the two houses; when 
Lady A.’s remark that she has seen “ Faust" at 
Covent Garden no longer provokes the retort of 
Mrs. B., who has witnessed ‘ Faust” at Her Mg. 
jesty’s, and leads to Sir C. D.’s interposition, ag one 
who, having sat out ‘ Faust’’ at both houses, is jn 
a position to lay down the distinctions. The jp. 
terest of all such rivalry is gone; and it is possible 
that patronage may flag in consequence. What goad 
to halting patronage is the new directorship prepared 
toadminister? We hear ominous rumours of economy 
in respect of the chorus and band. But what does 
economy in this direction signify? As we last 
week pointed out, it signifies—if one body of band 
and chorus is to do duty five or six nights in the 
week—a terrible over-driving of those hapless wights, 
who will have to rehearse all the morning and after. 
noon and perform all the evening. Voices strained, 
fingers weary, spirits worn out with those harass. 
ing and tedious repetitions and infinite petty an. 
noyances generically termed a Rehearsal, in what cue 
will mind and body be for the graver duties of the 
night? Economy of such kind is the most wasteful 
expenditure possible. ‘That it will be possible to 
do as a daily contemporary suggested— work two 
companies almost at the cost of one so far as the 
leading vocalists are concerned,” is on the surface 
highly improbable. The announcement of Patti, 
Nilsson, Lucca, and Tietjens in one company, 
and the prospect of Mario, Graziani, Ronconi, 
and Santley in conjunction, do not look like 
a reduction of expense as regards the leading vocal- 
ists. It is far from likely that Madlles. Patti and 
Lucca will reduce their terms in consideration of 
working with Mdlles. Tietjens and Nilsson. The 
artistic nature is not so constructed, as a rule, as to 
induce any abatement of self-esteem or of the con- 
sciousness of personal merit when the rival enters 
the field. If any saving is effected it will hardly be 
in the engagement of the stars. On the contrary, 
we see a probable addition to the working expenses 
in this respect, of something like double magnitude. 
In the event of a declension in the subscribers’ 
support—a prospect by no means impossible—it 
may become necessary for the directors to consider 
some plan of broadening the basis upon which 
Italian opera rests in this country. Hitherto it hiss 
depended upon the favour of a limited circle: it 
relies upon a subscription-list to which the leaders 
of fashion and their imitators have adhered. All 
such support is naturally very fickle; the 
tide of fashion may veer any instant, and leave 
Italian opera stranded. It would be open to 
a dozen enterprising people of influence im the 
exclusive world to start a rival establishment—#y 
of English opera—with a private subscription-list 
and closed doors, through which the eréme de la 
créme only should be admitted, and the public ri- 
gorously shut out. Such a plan, supported by the 
leaders of ton and exclusively carried out, would wet 
the world of fashion rabid to gain admittance within 
the charmed portals. Such a theatre would become, 
like certain drawing-rooms, the tryst of good — 
and an entrée thereto would be the dearest aim 
hundreds of striving families. If that day were 
arrive, the present opera might bid its eo 
patrons adieu; for the new house would absor es 
fashionable attention. This issue is poorer 
bounds of possibility : it may therefore be well e 
guiding spirits of the Italian stage seek to ee 








nights in the week, with one matinée a week, till 


great outside world among its supporters. 
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rt need never fail, when the huge theatre- 

‘- ublic of London and the constant influx 
oe ibe provinces are considered. But to make 
Italian opera a popular institution, it would become 
cessary to reduce the prices of admission to a 
= ular scale—at least so far as regards a large 
ai of the theatre ; and to make the costume for 
gl] such seats less exacting. The indispensable 
evening dress, admirable in an exclusive system, 
would be fatal in a popular system. To acquire the 
public support the pit would have to return to its 
old dimension, and the seats to the upper part of 
the house made conformable to a moderate purse 
and open to morning coats and bonnets. We should 
not witness the innovation with much regret. The 
day of private patronage is over for the greater part 
of art and literature, and an educated public is 
found a better paymaster than an exclusive circle. 
If opera appealed, like books and newspapers and 
plays, to the great outside public, our Cousin 
Feenixes and Sir Leicester Deadlocks might shake 
their heads and think all the social barriers were 
being knocked down and all the old landmarks 
uprooted ; the house would lose its charm of mo- 
notonous black and white and red; and uncourtly 
stamping and an occasional catcall would supersede 
the delicate tapping of the white gloves ; but the sta. 
bility of opera would be fixed upon a broader foun- 
dation; and in the long run, neither artist nor 
manager would have any cause to regret the change- 





ROSSINI'S MELODY MASS. 





The four thousand pounds Mass of the late 
Rossini has been performed in Paris, and with such 
success that a well-known speculator has agreed 
with its proprietor to pay two thousand pounds for 
the right of its performance in Italy alone. The 
“ Huguenots” brought Meyerbeer many and many 
a thousand pounds, and if Italy is to pay two 
thousand what may not England be expected to con- 
tribute? If it had been possible to have upheld 
successfully the claim for the right of performance 
with regard to the ‘*‘ Stabat Mater,” Rossini would 
have died a much more wealthy man than he did; 
and, in truth, if melody ever deserved being paid 
for, and at a high rate, the ‘‘ Stabat Mater” ought 
yo represent a mine of jewels. At the recent pre- 
sentation of the Mass in Paris every one was 
de'ighted, the melodists were unexpectedly sur- 
prised, the modulationists were in ecstacies. The 
composer has, it is reported, struck out a path for 
himself, and it is found to be one all warmth, sun- 
shine, and beauty. There was no lack of critics, 
for all musical Paris was at the hearing, and during 
the two hours and a half that the performance lasted 
the interest never flagged, the excitement never 
lessened. The composition is marked by a con- 
tinuous flow of lovely melody, great masses of har- 
mony, and here and there some modulations de- 
scribed as abstruse—a term standing for anything 
and everything that the auditor or critie does not 
really comprehend. Unbroken melody is the highest 
indication of genius, great masses of harmony 
demonstrate the old soldier in music, marking out 
the necessity and power of contrast, but modulation 
of itself is no proof of genius, for if so every modu- 
lator is a genius. This is far from fact, for there is 
nothing clever in going out of the road, and it is 
tasy enough to get into bye-ways from which there 
are no proper returns. We presume Rossini in his 
modulations has shown great skill and originality, 
and bas never sacrificed his form for the sake of 
sacrilegious adventure or meretricious result. Every 
thinker in sounds has his own peculiar system of 
treating relation in keys which when first heard is 
commonly described as bold, harsh, unconnected, 
tulicensed, and without precedent. There was a 
tontemporary of Palestrina, a certain Claude, beyond 
measure heterodox in this way. A. Scarlatti was 
highly reprehensible, and even Corelli could not 
‘cape censure ; Bach was atrocious, Handel abomi- 
table, Mozart beyond measure licentious, and 

thoven mad. People’s ears open in time, and 
the poor lunatic composers obtain forgiveness when 
Veness is of no moment to them. Rossini’s 


modulations are not the winding round a repertory 
of chords, and although new and extraordinary 
they have their meaning and produce the effect he 
intended. 

We are thankful for this composition; it has 
come not before it was wanted, for the pious world 
has been grievously tormented with every deserip- 
tion of ugly Mass. Let but a composer of these 
days but think he is scientific, and he writes a Mass. 
A second has a notion of imitation and conversa- 
tional passages, and so he writes a Mass. A third 
conceives himself up in harmony and the fugue, and 
he indites a terrible affair. A fourth is a modulator, 
and his Mass is a sling and a stone at all theorists 
and contrapuntists. No one gives a thought to the 
hymns and prayers he is setting to musical sounds ; 
the Mass as worship music has ceased to exist, and 
as pure healthy counterpoint upon the grave old 
themes of the Church is nowhere to be found. No 
one shows the least sympathy with the Kyrie or ap- 
pears in the least degree conscious of the meaning of 
the Gloria. The Creed is a thundering annuncia- 
tion of broad infidelity, and the Sanctus the con- 
fusion of impenetrable darkness. The Dona is a 
ceremonious finale. The all-pervading feature is 
that of ugliness, discontented phrases, unmeaning 
and unconnected chords, a sombre and hard ex- 
pression, an unremitting penance to the ear, a 
clammy and cold damp upon the heart. Of inven- 
tion and originality in the proper sense of these 
words there are none, all is like a kaleidoscope of 
dull, brown, dark colours. The Mass, it is said, 
consists of few ideas and but one emotion, and so 
our modern musician rarely troubles himself for 
ideas and resigns feeling. This was not the way 
with the composer of old, who was grave and grand, 
forcible and beautiful, and could see in the canon 
the opportunity of enlisting all that art could 
give him. With the really great composers it was 
only a question—what can the choir and orchestra 
do? He apportioned the style and size of his Mass 
to the powers of choir and orchestra, and never 
shortened his music or his imagination unless under 
compulsion. There is no opportunity like that of 
the Mass for the combination of beauty and 
sublimity. Itis a true service of prayer and praise, 
of worship and love, and there is room for the portrai- 
ture of all the best emotions incident to humanity. 
We have no doubt about the new Mass—that it is 
one of grace and suavity, at times delightfully sooth- 
ing and tranquil, joyous and animated, light and 
pretty, and if wanting in anything, in that solemn 
pathos and depth of feeling which only long associa- 
tion with the church and its services can bestow. 
No question as a composition it has been long and 
closely considered by its composer, and one in 
which consummate art is always manifest. If 
Rossini was never exalted in his devotion, he yet 
had that respect for it that made him choice in his 
selection of melody ; ever fascinating, although rarely 
serious, and careful in the carrying out of his 
designs, his heart yearned for splendour and beauty 
as he conceived splendour and beauty in his art, 
and no doubt in this instance he has realised his 
intention. 





LAMARTINE. 





The death of Alphonse de Lamartine is one of 
those which touch the nation with a sentiment 
rather than affect it with a loss. The poet, 
historian, patriot, statesman, represented by the 
word Lamartine, had ceased their various services 
long before Lamartine died. He was a man full 
of years—seventy-nine; and more than old age, 





poverty and improvidence had unfitted him for 
those great duties of which his younger years 
had been so full of hope. It was he who by the 
marvellous power of his eloquence in the “‘ History 
of the Girondins,” precipitated the Revolution of 
1848. ‘The first instalment of the book came out 
in ’47; young France read and took fire. It was 


he who in the early days of Forty-eight stood on 
the balcony of the Hotel de Ville and braved 
seventy-thousand patriots inflamed with victory 
and brandy, and yelling for the Red Flag as the 





national standard of the Revolution. 


“No!” 





shouted Lamartine in reply : ‘the Tricolour! The 
Tricolour has made the circuit of the world in com- 
pany with our liberty and glory. The Red Flag has 
but gone the round of the Champs de Mars, 
dragged in the purple blood of the people.” That 
speech has won immortality in the company of 
celebrated utterances; and indeed it affords the 
keynote to Lamartine’s character. He was 
nothing if not lyrical—lyrical under the most 
terrible issues. ‘lo read of the part he took in 
the Revolution; how he sang Louis Philippe out 
of France and sang himself to the summit of 
power, and down again to its base, recalls 
Dickens's Alfred Jingle, but Jingle in sober, 
serious, great-fashioned guise. ‘ Banged the 
field-piece, twanged the lyre,’ murmurs the 
student, smiling sorrowfully over Lamartine’s 
inaptitude for public affairs, and his speedy col- 
lapse. In truth his political career was of the 
briefest: he took office as Minister for Foreign 
Affairs under the Provisional Government, and so 
great was his transient popularity, that ten 
departments returned him at the elections. But 
after three months of power he was driven from 
office, and next year not a single department 
would have him. Of his purity of prin- 
ciple, of his unsullied patriotism and deep 
enthusiasm there was no question; but he served 
his country best as a poet; as a poet he had pre- 
cipitated himself into politics, and as a poet he 
was most unsuited to the hard prosaics of such a 
career. He concerned himself with magnificent 
abstractions, with beautiful emotions and ten- 
derest utterances: he was the very antipodes 
to a practical statesman. With the working 
spirit of the Revolution, again, he had nothing 
in common: he was in love with an ideal 
Republic, very different to the gross and un- 
cultured democracy which supervened on the 
prosaic “ bagman-reign” of Louis Philippe that 
had so disgusted the visionary. From democracy 
Lamartine turned away as sick at heart as he had 
been under the monarchy. He lived long enough 
to know the bitterness of neglect, and poverty, 
and half-contemptuous pity. He learnt to beg 
for money, and he reaped the scorn of his brother- 
poet, who, living in fierce exile and not needing 
money himself, could afford to despise less 
fortunate and independent bards. 

It is as a poet, both in verse and prose, that 
Lamartine’s reputation will survive. As an hie- 
torian he failed; for he could not keep his imagi- 
nation under guidance, Carried away by the cre- 
ative impulse, he depicted the Battle of Waterloo 
as a modern Armageddon, the British cavalry as 
a troop of infuriated demons, and the Duke of 
Wellington as an ultra-melodramatic Richard III. 
In his picturesque narrations, as in the “ Voyage 
to the East,” Lamartine did much better: in his 
verse best of all. His poetry is the sweetest and 
most liquid in the language: its very vagueness, 
a fault in lesser men, constitutes a charm. It 
has been said of him that his language was an 
Aolian harp, his alphabet made up of vowels, 
“Jocelyn” and ‘Graziella” among his country- 
men hold a rank with the writings of Chateau- 
briand; and his lyrics are among the sweetest in 
all French verse. Curiously enough, with all this 
tenderness and harmony of language, Lamartine 
has been set by musicians much less frequently 
than the sterner Hugo. At all times the students 
of the former have numbered a limited coterie ; 
for though Lamartine has been widely esteemed, 
it was his fate to be rarely read. His poems 
formed éditions de luwe: he never passed into the 
wide popularity of Beranger or Dupont. This 
exclusion was perhaps one of the causes that led 
to the poet's difficulties, and brought him to sue 
for his daily bread in such ignoble fashion. He 
came down at last to beg for postage-stamps from 
his admirers—or at least to suffer the petition to 
be put forward in his name. The fact, in oon- 
nection with his inexhaustible activity, is infi- 
nitely piteous. It cannot be scored among his 
faults, but it was his chief misfortune. Happily 











it will be forgotten by posterity in the long ce. 
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lebrity which ‘‘ Jocelyn” and the “ Histoire des 
Girondins,” which “La Chute d’un Ange” and 
“ La Voyage en Orient” are undoubtedly destined 
to reach. 





THE HUMAN VOICE. 
T'o the Editor of The Orchestra. 
It may be asked, of what import is it to 
the pupil or teacher, whether the vocal instru- | 
ment be considered a string, reed, or wind instru | 





SiR, 


ment. ‘The development and cultivation of voice | 
alone are, it may be said, the only object in| 
learning or teaching singing; and the considera- | 
tion of the class 
belongs, however interesting or important to the 


of instrument to which the voice 


musical or medical philosopher, should in no way 
be considered necessary to the attainment of the 
result desired by either teacher or pupil. In 
answer to this I have only to say that there is an 
excellent piece of ndvice given by Sam Slick in 
reference to the adoption of any couree of action. 
‘First be sure you are on the right track, then go 
ahead,” and it would be well to bear this homely 
but forcible advice in mind: for it must be 
evident that it would be completely out of the | 
right track of instruction to have the | 
violin taught by an instructor who only understood | 





musical 





the flute, or the harp by one who never tonched 
any other instrument than a clarionet or hautboy. 
Each of these doubtless might be fully capable of 
explaining our musical system; the difference 
between the chromatic, and enhar- | 
monic scales, the relative value of notes, and so | 
forth; but it would be ridiculous to suppose that | 
they could instruct a pupil in the use of an ins- 
trument with the management and nature of 
which they themselves would be wholly unac- 
quainted, 





diatonie, 


If therefore, as we contend, the voice 
be naturally an instrument of the flute class, the 
teacher who undertakes to develope it on the 
principle of a string instrument must be astray, 
and can only succeed in bringing about a singing 


position, but taking place unseen and unheard of 
amongst thousands in private society, who at- 
tribute the failure to some constitutional dis 
turbance. ‘Tio such persons, learning singing 
is a labour productive of fatigue, uneasiness, 
perhaps fatal disorder in the throat, and a dis 
than a love for vocal art. 
Instruction on the reed instrument theory is of 
course open to the same objections; and to the 
additional one that it is to the force with which 
a note is given that its pitch and clearness of 
tone is attributed; and consequently effort is made 
the sine qua non in producing voice. Of course, 
like the other system, it brings its own punish- 
ment rapidly; for to say nothing of the unne- 
cessary fatigue and the objectionable reed 
quality imparted to the voice, the forco used 
very quickly knocks up the instrument, and 
hence the ephemeral existence in public of some 
of our finest vocalists, who, after a season or 
two of dazzling popularity, are compelled to sink 
quietly into the ranks of second-rate concert 
singers; or, what is far more lamentable, they 
become teachers of singing and propagate their 
own bad system amongst the society over which 
they preside.—I am, sir, your obedient servant, 
1, Hatch Street, Dublin. G. J. Ler. 


taste rather 





THE OPERA AMALGAMATION. 





To the Editor of The Orchestra. 

Sir,—The morning papers have issued an 
announcement that the Directors of the Italian 
Opera will open'at Covent Garden for the season 
on the 30th March, with Mr. Gye and Mr. Maple- 
son’s companies amalgamated. It may not yet be 
too late to express a hope that the clap-trap which 
has reigned paramount at the late Opera House 
in the Haymarket may not be transferred to the 
aristocratic regions of Covent Garden. My 
remembrances of the last few years of Her 
Majesty's Theatre are by no means agreeable. 





voice, after the manner of those who imitate the 


On visiting the amphitheatre or amphitheatre 
stalls frequently my umbrella, coat, and occasion- 


. * . . . | . 
bagpipes on the violin, namely, by perverting its | ally my hat, have been literally torn from me by 


proper functions. And that the prevalent system 


| people who waylaid me at every turn, and the 


of teaching at the present day is founded on the | articles returned to me in a general scuffle at the 


| 
| 


string instrument theory is unfortunately too 
true; consequently, we have the entire order of 


nature upset for the production of tones which 


close of the performance, with perhaps an insult- 
ing remark at the smallness of my donation (6d). 
During the most interesting morceaux the side 


could be far more perfectly produced by cultiva- | doors would bang with great violence, and ices 


ting the natural action of the parts. The larynx, 
which should move upwards and downwards, 


|make their appearance, and perhaps an oily in- 
|sinuating voice bebind you would call your 


according to nature, for the production of scales, | attention to opera-glasses and books of the words ; 


is kept rigid and fixed, or as much so as possible; 
and that which should be the result of the shorten- 
ing or lengthening of a pipe without effort, is 
made to result from the undue and unnatural 
stretching of ligaments meant altogether to fulfil 
another It may be argued that this 
action of the ligaments, i.e. the production of 


purpe se. 


different tones by their tension and otherwise, 
could not take place unless nature had fitted 
them to do that duty; but it should be borne in 


mind, that there is a law in the economy of the | 


human body that certain organs and portions of 


organs can act vicariously, that is, take on duty | 


for each other if required. 
can take on nearly the whole duty of the kidneys; 


and the liver and kidneys can to a great extent | 


take on the functions of the skin. 


circumstances the fact is taken advantage of by 
the medical practitioner, who, during the disorder 
of any of these organs, forces their functions on to 
some other until the emergency shall have passed. 
This vicarious action, however, could not be kept 
up for any length of time without disordering the 
entire system. And so with the vocal organ: 
the duty of the pipe can to a great extent be 
thrown on the vocal ligaments, but only by a 
forced and unnatural action; and however suc- 
cessfully carried out, it cannot last, and must 


end in that bankruptcy of voice noticed amongst | 'Tietjens and Nilsson will repeat, &c. &c.”—so that ia report of a remark made by Mr. Gou 
professional singers because of their prominent | Mdlles. Patti and Lucca will scarcely be heard at | counsel for the plaintiff. If it is not true t 


The skin, for instance, | 


This is, how- | 
ever, only in cases of emergency ; and under such | 


|in fact it only wanted the can of porter to be 
‘carried round between the acts toJremind us of 
| the glories of a transpontine theatre. Every part 
‘of Her Majesty's ‘Theatre seemed let out,to gain 
“the time-honoured shilling” (as) it was called a 
year or two since). 

Leaving this grievance :{{ Does a great singer 
or grand opera require such fulsome rubbish 
les this:—“‘First appearance this season of Mdlle. 
|'Tietjens, the only acknowledged representative of 
‘the réle of Norma in Bellini’s grandjtragic opera,” 
or Leonora in Verdi's ‘‘admired” opera “Il 
Trovatore,”’ &c., &c.? Surely every one knows 
Mdlle. Tietjens is a great singer and needs no such 
flourish of trumpets. Or is it necessary to tell 
opera goers whether operas by well-known com- 
posers are “admired” “ favourite” or “classical” ? 

The Covent Garden program on the walls is 
simple and effective, and when youjsee posted :— 
‘*Gounod's ‘ Faust ;’ Marguerite, Mdlle. Pauline 
Lucea ;” or “ Donizetti's ‘ Lucia di Lammermoor,’ 
Lucia, Mdme. Adelina Patti ;’’ the Covent Garden 
habitués know without other information what 
the music is and how it will be performed. 

If the scheme of amalgamation be carried out, it 
is to be hoped that the ladies will agree together, 
‘and that notices will not be posted “owing to 
| numerous inquiries at the box-office, or numbers 
of people unable to obtain admission, Mdlle. 








—_' 
all. Much might be written on the gyh; 


injustice to Mr. Costa after so many no ~ 
honourable toil, but as I fear I haye ion 
y 


trespassed to much on your valua 
remain, yours, &c.,. 
I enclose my card. 


ble Space, | 
ANTI-AMALGAMATIoy 





THE OPERA: GRANDE TENpz, 





To the Editor of The Orchestra, 
Srr,—Since we are to have one new Opera-house 

and a fusion of the old antagonists in the Hay. 

market and Covent-Garden, I would venture to 
suggest a plan which would, I think, meet th, 
views of the paying public. It is simply that one 
or two of the weekly “ off-nights” should |, 
undress. When I say undress, I do not mean qo. 
cording to Mrs. Star’s idea, but simply elegant 
afternoon costume. Ladies might dress according 
to the height of the fashion as regards bonnots 
and etceteras; and as regards the men, I conside 
white gloves and frock-coats would be amply 
sufficient, and should be insisted upon. Nothing 
looks better than a bevy of fair women at a morn. 
ing concert, and the beauty of the scene would, 
[ contend, be enhanced by gaslight. That jt 
would be a paying matter I am well assured, as 
hundreds of our wealthy middle-classes would not 
hesitate to come by train twenty miles or more, 
were they not obliged to dress within an inch of 
their lives, and their wives and daughters were 
allowed to enjoy themselves without the expense 
and without the danger to health of semi-nudity— 
Iam, &e., Reapy Monty, 

March 1. 








MR. SIMS REEVES AND ‘THE TIMES.” 





The following is the rejoinder of The Times 
correspondent to the letter of Mr. Sims Reeves 
which we published in our last :— 

To the Editor of The Times. 

Srr,—The long and angry letter of Mr. Sims 
Reeves and the shorter epistle of Mr. Harrison in 
reference to the brief summary of the County 
Court case of ** Hodson v. Harrison,” published in 
The Times of the 22nd ult., call for a few words of 
explanation and justification. 

Mr. Harrison alleges two errors in the para- 
graph. First, he says that “ Mr. Sims Reeves was 
not engaged to sing, as he gave the concert him- 
self.” I will not do Mr. Harrison the injustice to 
suppose that he has wilfully misstated the fact, 
but a reference to the paragraph in The Times will 
show that it is not there represented that Mr. 
Reeves ‘was engaged to sing,” but that “he hal 
engaged to sing with Mdme. Patey-Whytock, Miss 
Banks, and others.” I presume Mr. Harrison 
does not intend, after the reading of the corre- 
spondence between him and Mr. Hodson in open 
court at Cheltenham, to deny that he engaged, 
on behalf of Mr. Reeves, that Mr. Reeves and his 
party should sing at the concert. As tothe terms 
on which the party was to appear at Cheltenham, 
whether Mr. Hodson was to pay 100 guineas, 
more or less, will not much interest the publie; 
but asI am charged with being “ totally wrong’ 
in stating the terms of the engagement, I have 
only to call upon Mr. Harrison to publish—l, 4 
letter from himself to Mr. Hodson, dated the 6th 
of October, 1868, in which he offers the party for 
100 guineas, and represents that Mr. Reeves 
always took two-thirds of the profits; and 2, 4 
second letter from himself to Mr. Hodson, 
which the terms were somewhat varied. 

The second error in The Times report alleged 
by Mr. Harrison is “the statement that Mr. 








| Reeves tore up the subpona and said he would 
‘not appear,” which (says Mr. Harrison) is “ also 
| perfectly untrue.” Mr. Harrison implies that the 
| statement of this fact was made by the writer of 
| the paragraph on his own responsibility, whereas 


‘reference to the paragraph will show that : en 
ga, 


hat Mr. 
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—————— 
Reeves tore Up the document, the untruth lies, 
ot on the writer of the paragraph, but on the 
learned gentleman who uttered the words. Mr. 
Harrison and Mr. Reeves, however, it will be seen, 
do not agree on this point. Mr. Reeves says :— 
«No subpoena was ever served upon me. A sub- 
3 served on my man-servant while I was 





pena wa P P 
professionally engaged at a concert at Birming- 
ham.” Further on he says :—‘‘I never tore up 





the subpeona as alleged.” Mr. Harrison, however, 
says:— Mr. Reeves tore up a third subpona | 
which was served on him, being greatly annoyed 

by being so worried, he having already had two | 
served on him.” And Mr. Gough in his opening | 
speech says (I now quote his exact words from a| 
local report in which I have every faith) :—* We 
have had the greatest difficulty in serving Mr. | 
Reeves, and when at last we did serve him he tore 

up the subpoena and said he would not appear.” 

The public will draw their own conclusions from | 
these statements. | 

The following passage in Mr. Reeves’ letter it | 

may be presumed refers to this episode in the | 
case. As from its peculiar grammatical construc- | 
tion it is somewhat ambiguous, I prefer quoting 
itat length to attempting any condensation. He 
writes :— 
“ §o inaccurate is the report that even counsel 
for the plaintiff—by professional etiquette re- 
strained from writing to public journals, except 
to correct gross misrepresentation —‘ distinctly 
deny’ a statement attributed to him, and deny 
that he stated ‘ anything of the kind,’ or that ‘ any 
such statement was made by any person in his 
hearing.’ ” 

If by this is meant that Mr. Gough denies 
uttering the words imputed to him in the para- 
graph I have only to refer you to the accompany- 
ing reports taken from local papers, in every cne 
of which reports that I have yet met with this 
incident in the case is reported; and I would 
appeal with perfect confidence to the shorthand 
writer's notes of the case, which Mr. Reeves 
informs you he has written for. 

Mr. Reeves appears to imagine that the para- 
graph published in The Times “ proceeds from an 
interested quarter,” and he informs you that he 
has instructed his professional advisers to trace 
it toits origin. This is quite a gratuitous ope- 
ration. ‘here is no mystery about the origin of 
the statement in 7’he Times, which was communi- 
cated by me in the ordinary course of business, 
and was prompted by no persona! or interested 
motives. I am willing to believe that Mr. Reeves 
wrote his letter in a moment of excitement, and 
with an imperfect knowledge of the facts which 
transpired at the hearing of the case in the 
Cheltenham court. But I am prepared to justify 
every sentence of the short report of this case 
which I forwarded to The Times of the 22nd ult.— 
Thave the honour to be, sir, 

March 1, Your CorRESPONDENT. 








OF COURSE. 
. 





To the Editor of The Orchestra. 


Sin,—In the temporary absence of the keeper of 
this ward, I venture to put to you a question— 
tnder the seal of confusion. 

Why, sir, do the Tyrolese Singers at the St. 
James's Hall play on the zither ? 

Ha! Dost know? List then. 

Beeause they come from the Zither-thal. 

Hush! °Tis the nightwatch : he guards my 
lonely cell.—Yours wildly, Marcu Hare. 

Colney Hatch, Feb. 31st. 


—<<—<—$—— 


Cures \THIS WEEK) OF Sevens Cotps ano Covens py Dr. 
Siraithe Warers. From Mr. Thomas Trattles, Jet Works, 
ape. Yorkshire, Feb, 22, 1869 :—‘‘ I had been suffering for 

Considerable time with a most severe cold and cough, and, 
poor summoned on a jury, I was under considerable un- 
aa how I could possibly attend. I thought then of Dr. 
i w Wafers, and took some, which greatly relieved me. 
oa efore returnin into court, I had a most violent fit of 
the eon’; I put a Wafer into my mouth, and as if by a charm, 
Wal igh ceased, and J am now entirely well. Dr. Locock’s 
al «ré give instant relief to asthma, consumption, coughs, and 
taste — of the breath and lungs, and have a pleasant 
Druggists Co 1s. 1}d., 28, Od., and 4s. 6d. per box. Sold by all 








; Rue de Cambacerés, where he occupied an apart- 


| national tricolor. 


FRANCE. 
Paris, March 3rd. 

France has lost another of her greatest men 
of the age. Lamartine died on Sunday night, 
at his residence in the Avenue d’Eylau. In spite 
of his great age, he retained his activity till very 
recently; indeed, he was seen not longer back 
than Wednesday week in his carriage in the 
ment. The illustrious poet-patriot was in his 
seventy-ninth year, having reached his seventy- 
eighth birthday on the 21st of October last. He 
passed three days in so critical a condition that 
from that time it was certain the end was ap- 
proaching. The cause of his death was paralysis 
of the brain. Lamartine will be mourned by 
many classes of society; by the great republic of 
letters no more than by the patriots of ’48, for no 
one will forget that it was at his magic word 
that the red flag was lowered to give place to the 
The poet was attended until 
his last moments by his niece the Countess d’As- 
sessias, and his physician (a German), Dr. Grob. 
The first public performance of Rossini’s Mass 
at the Italiens brought together, as may readily 
be believed, a brilliant assemblage, and swelled 
the treasury by no less than 22,000 francs, 
(£880.) 
On Monday night the third and last grand 
concert but one took place at the Tuileries. The 
chief vocalists were Capoul, the young tenor of 
the Opéra Comique, Mdme. Gueymard, and Malle. 
Cabel. The company present included most of 
the ambassadors. His Imperial Majesty was seen 
to be in particular spirits. 
At the Théatre Lyrique ‘‘ Don Juan” has been 
keeping the bills, but I cannot say filling the 
treasury. The ‘‘ Quatuor Suedois” still forms one 
of the chief attractions at Mr. Pasdeloup’s house. 
The next event to which sight-seeing Paris is 
looking forward with its wonted anxiety is the 
funeral of M. Troplong, which, it is anticipated, 
will be on a very grand scale. 
A propos of the City Budget, the witty and 
sarcastic Jules Noriac calls the attention of the 
country to the fact that the new opera-house cost 
thirty-two millions; that is, £1,260,000 sterling : 
and that an equal sum will be spent ere the 
building and decoration, are completed, to which 
we must add the subvention given by the State 
of forty thousand pounds. The interest of the 
sum total would bring in a yearly revenue of 
£128,000, or £600 per day, enough to give house 
and food to 7,000 invalids or disabled workmen, 
or a meal to thirty thousand starving fellow 
creatures; and, inquires M. Noriac, ‘‘ What has 
the opera done for French musical art?” 
Its great composers have been Rossini, an 
Italian; Verdi, another Italian; and Meyerbeer, 
a German. Félicien David, to whom France 
owes “La Juive,” was not a pupil of the 
Conservatoire. Gounod, therefore, remains the 
sole result of these millions. As to singers, 
Mario is an Italian; Mdme. Viardot Garcia, 
Borgho, and Patti are Italians, and the 
success of the day, Mdlle. Nilsson, a Swede. As 
if it were to confirm his opinion thus enunciated, 
the musical festival which celebrated the seventy- 
ninth anniversary of Rossini’s birth took place 
at the Italiens, and Comtesse de Pepoli was the 
star of the evening. Every place had been taken 
for days past, and a rouleau of gold scarcely 
purchased a stall, unless in the case of accident 
or sudden illness. The grandest effect was 
created by the singing of Alboni in the ‘ Agnus 
Dei.” The orchestra had been quadrupled, and 
the choirs increased. 





DEATH OF LAMARTINE, 





Paris advices announce the death of Lamar- 
tine on Sunday night. The latest accounts had 
represented him in a desperate condition, and 


from the curé of the Madeleine. He was 79 years 
of age. The following sketch of his career is 
from “Men of the ‘Time’ :—* Lamartine, Al 
phonse-Marie-Louis Prat de, poet and historian, 
was born at Micon, Oct. 21, 1790. -His family 
name is Prat, but he adopted that by which he is 
best known after his maternal uncle, Lamartine, 
who left him a considerable legacy. His father was 
an officer of cavalry under the Bourbons. During 
the Reign of Terror M. de Lamartine’s fumily 
retired to an obscure estate at Milly, whence he was 
sent tocomplete his education at Belley, in the 
College of the Péres de la Foi. After leaving this 
seminary he spent some time at Lyons, made a 
short tour in Italy, and repaired to Paris. In 
1818 he went a second time to Italy, applied him- 
self to poetry, and in 1820 published his ‘ Médita- 
tious Poétiques,’ which won general admiration. 
This literary success led to his introduction to a 
diplomatic career, and he became Attaché to the 
Embassy of Florence, where he resided till 1825, 
and having afterwards become Secretary to the 
Embassy in London, he married Miss Birch, an 
English lady of fortune, who died at Paris, May 
21, 1863. Having returned to Florence as chargé 
d'affairs in 1829, he published the collection 
of ‘Harmonies Poétiques et Religieuses,’ a 
brilliant defence of the throne and the altar, 
and the same year was elected a member of the 
French Academy. On the eve of that revolution 
which drove the Bourbons a_ second time 
from France, he was nominated Minister Plenipo- 
tentiary of Greece, In 1832 he undertook a 
political pilgrimage to the East, where he had the 
misfortune to lose his eldest daughter, Julia, and 
in 1835 published the ‘ Voyage en Orient,’ a work 
which has been translated into English, Hearing 
at Jerusalem that he had been elected deputy for 
the Department du Nord, he returned to Mrance. 
At first he embraced the Conservative cause, and 
supported M. Guizot; but gradually adopted ex- 
treme views. His poem ‘ Jocelyn’ appeared in 
1835, followed by ‘La Chute d’un Ange’ in 1838¢ 
The first instalment of his great work, in eight 
volumes, the ‘ Histoire des Girondins,’ appeared 
in 1847, M. de Lamartine, who mingled freely 
in political matters, took an active part in 
organising the reform banquets of January, 
1848, and after the revolution in February 
of that year, became a member of the 
Provisional Government as Minister for Foreign 
Affairs. His popularity for a short time 
was very great, and at the election of 1848 he was 
returned fcr no less than ten different depart- 
ments. He was, with his colleagues, driven from 
power in June of that year, and at the election of 
1849 was not returned for a single department. 
After the coup d'état in December, 1851, he retired 
into private life. M. de Lamartine, who has been 
a prolific writer, has written, amongst other works, 
in addition to those already noticed, ‘ Le Génie du 
Christianisme ;’ ‘Trois Mois du Pouvoir,’ pub- 
lished in 1848; ‘Histoire de la Révolution de 
1848,’ in 1849; ‘Histoire de la Restauration,’ in 
1851-63 ; ‘Histoire de la ‘Turquie,’ in 1854; and 
‘Histoire de la Russie,’ in 1855. <A complete 
edition of his works has been published, and 
many of them have been translated into English 
and other languages.” 


Norraitk Dumpiixcs.—Make a very light dough with Bor- 
wick’s Gop Mgpat BakinG Powpen, as for bread, with milk 
or water, amd with salt added ; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medinm 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 
enough, stick a fork into one, and if it comes out ¢lear, it is done, 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam. Serve with butter and 
sugar, or treacle. 


- °° 2 H O MIN E S. 
By an OXFORD DON. 
Avams & Francis, 59, Fleet-street KE. 








For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish | German | — and 
Russian | Italian Latin r origins, 
Price 1s. Crown 8vo., cloth, gilt edged, 








stated that he had received extreme unction 
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NURSERY RHYMES; 





WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 
Lonpon : 


CRAMER & CO. ee 201, REGENT STREET. 


NEW AND POPULAR PIANO PIECES. 


“LA BONNE-BOUCHE,” 








AND 
“ETOILE DE MA VIE.” 
BY 
FRANCESCO BERGER. 
Price 4s. each. 
CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings. 





CRAMER «& 


CO. LIMITED, 


NEW AND POPULAR SONGS. 


201, REGENT STREET, W. 





“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO, LIMITED, 201, REGENT STREET, W 


CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 





Pleasant Dreams !........ 
The Request... cee 
Tornado Galop.. 


Cuamer & Co, "Limited, 2 201, yreane street, W. 


NATIONAL para 


y OOD'S NEW AND CO COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dun, T.M. Mupie, J. T. 
Sungyye, and H. FE. Dispinx. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s, and 25s. ; elegant 
bindings, full bound morocco, 81s. 6d. 85s, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Farqunan GRAHAME. 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. 
Introduction by Groner Fanquaar Granane. 
THE DANCE MUSIC, One volume, 7s. 
Complete Collection of Reels and Straths: 
admit of their being played in the regu 
Strathspey, and Keel. 


h OORE'S IRISH MELODIES. — With New 

Sym ponies and Accompaniments, aad Edited by G. A. 
MACFARRE In one volume, full Music Size, 21s. ; in parts, 
each ae “Twelve Songs, 4s. ; ; or each Sovg separately, la. 


Caamun & Co, Limited, 201, Regent-street, W. 


CRAMER & CO,’S 
VOCAL DUE TS. 


s. a, 
Night Dews .. si ememmicenannt 3 0 
Le Sommeil des Fées , 38.0 
Jupiter. Marche de Concert 8 0 
3.0 
38 0 
3 0 


One volume, 7s. 
Being the 


eyS so arranged as to 
sequences of Reel, 





sd 
Stephen Glover. ‘‘Soft fell the Dews ol the Summer 
Night.” Words by J. E. Carpenter 8 0 
Stephen Glover. ‘' Beautiful Moonlight.’ ag “Words by J. 
E. Carpenter ..... 8 0 
Macfarren. ‘The Fall of the Leaf.” "For Soprano and 
Contralto . ‘ 8 0 
Vincent V" allace,. “Over the Silvery Lake.” "Barcarcle 
om... two female voices. Words by J. E. Carpenter .. 8 0 
a aa vows yee” Words and music by se 


NEW MUSIC 
C. GODFREY. 





QUADRIL LES. 
Coldstream Guards, on Scotch airs .. veseee 
Queen of the Isles, on Gounod’s ‘* [re ne” aose once 
Saphir, Le, on airs from F, David's ‘‘ Le Saphir”. 


LANCERS. 
PD SD TNO 08 06 00 se nesens- asics eb acgeendese tetQunee 


WALTZES. 

I ID in: sia: nin nee hn need nice aa hbree od en heoh ten on 
A  aé0 diver 60.0044 Nekb ae ct: Ka edie wekees 146004 
Nora, The .. . oe eee 

Good-bye, Sweetheart ° 

Ilma, on Arditi’s Valse ‘Sung by ima de Murska 
GALOPS. 

Wind-up, The 

Tramp, ‘The, founded on the celebrated American air. oat 
‘Cross Country .. 

Mayfair, on subjects from Nicolai’s “ Merry Wi ives” 


SCHOTTISCHE, 
Kettledrum . 
Craman & Co. Limited, "201, Regent- stret, We Ww. 


NEW 


SIG. L. 


SONGS. 


BY 


ARDITI. 


Beauty, Sleep (“‘L’Ardita”) (s) ...... 
Dream of Home (11 Bacio”) (s) 
Garibaldi (sung at the one Palace > upon Garibaidi's 
visit) . wee 

Gondolier's last good night ( ") 

Let me love thee, in Cand D ip’, sung ‘by Mr. ‘Santiey) . 
Life’s Curfew Bell ( B), (sung by Mr. waned we 
Love’s presence, in Cand E flat T - 60.6806 506000 
BPG SEIN snd kt an 04 Ga:tin tarde. seed cecdoumet 
O Vezzosa Giovinrtta. . 

They ask me why | love her. (n), | (sung by Mr. “Santley) .. 
Cramer & Co. Manteo’, 201, Ragust-civest, Ww. 





NEW MUSIC 








Cramer & Co. ‘Limited, 201, "Regent -atreet, WwW. 


CRAMER & CO.’S 
N E W 








Cramen & Co. ‘Limited, ‘201, " Regent-street, Ww. 
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BY 
FAVOURITE COMPOSERS. 

8. 
Let me love thee . core secccoccccccsccccc cs Mn § 
A Voice from the Ocean .......+...s.0....d, P, Knight 3 
Angel Land.. ceccccecccesccesccccescdee 8 
All that’s bright must fade neihen daenaiene -.-Mudie 3 
Bright be thy dreams . ° .Ditto 3 
Pauline’s ons. ccceces ak k Hatton 3 
Pretty Nell . .E. F 3 
Twilight. . $e 60000000 Walter Maynard 3 
Kissing her Hair oancoeee shaniae honres nc ante eae ene 3 
Wha saith the River.. necnes-suneenanst semen 8 
Song of Home ... eo ccecece --.-Maeder 2 
Hymn of St. Hilda’s ‘Nuns. vecsees coves B. Richards 8 
The Last Watch. . . seeeeeeeee J. A. Macfarren 2 
The Broken Ring . eee % Smart 2 
I long for the Violet ot Spring .. om Reichardt 4 
My Jamie. .-G. Perren 3 
Song of the Echoes .. J. Barnett 3 


> > 
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ES 


BY 
J. G. CALLCOTT. 

WALTZES. &. 
Bellona .. id uscckpaber eae 4 
Lurline, on Wallace's opera seniis . 8 
Rose of Castille, on Balte’s opera ... 3 
Queen Mab. oe 
King Charles II., on Macfarren’ opera . - 3 
La Fleur du Bal . . 8 
Queen satay Night bs - 8 
Chloe . . eat . = 
Lilian. sioscaleae wee te aaa’ . © 

POLKAS. 
Artist’s Corps .. woe 66,60 06.006 8 
Clipper or Regatta. 2 
| eee 38 
Papillon .. pe kar sce en-au sare dase beaech dala acasansn’ ae 
Rose of Castille’ si ape hi rio, Ges Bab Bee ant e-an Rae aielace tee Te 
UND sirkidind ne saree diced tute erteckeseenseeas 

GALOP. 
Go-a-Head ......- 3 
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CRAMER & CO.’S 
SACRED MUSIC 


Saint oi. Gems of Sacred Melody in a Series of 
Eigh it boo! ks, arranged for the pianoforte by J. G. Call- 


No. 1, Containing Selections from Handel, Mendels- 





sobn, — hapepeyes hyspeeins Wallace, and 

Miss Da vis © 00 00 cece —_ 

et 

No, 2 Contatning Selections from Cherubini, Chopin, 
: , Haydn, Marcello, and 

Solo 

Duet 

No. 3, & es Goan “asin from Auber, ae, 
eas, Goun "2 om, 

Sere Matar Wh Gob nse 





Conn 


Caawan & Co, Limited, 201, Regent-street, W. 
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SONGS OF THE RHINELAnp 
Grverers’ SONGS 
Bvsexss SONGS 
Seserese SONGS 


yo 


= with special Symphonies and Acoon. 


paniments by ALBERTO RaNDEGGER, 


KSLIEDER 


RANSLATED by L. H. F, pu 
T German words cttnahed. Terreary, 





Now Published. 
TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergeseli 


THE LESSON OF YOUTH. (Jahre kommen Jahr: 
gehen.) 


THE FORGET-ME-NOT. (Das Vergissmeinnicht, 
MY PIPE (An die Pfeife.) 


11. HOME BELOVED. (Lied eines Landmanns in de 
Ferne.) 


THE SPINNING WHEEL. (Marianchens Spinnerlied. 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 


. MERRY AND WISE. 
bleiben.) 


No. 1. 


ESN Oa oP 


~° 


— 
ao 


(Es kann ja nicht immer » 


16. THE SOLDIER’S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 
17. IA@O'S TOAST. (Soldatenspruch aus Othello.) 


18. THE HAPLESS SERENADE. 
und der Nachtwachter. ) 


. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 


20. GLADNESS GIFT OF GODS. 


(Der Standchensanger 
(Das Veilchen 
(An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


— 


“‘'There is more in them than in the vast majority of songi 
now offered to and willingly accepted by amateurs.”—Era. 
«Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 





o> 


Mermatp’s Sone (from “ Oberon”) «.+++e+s 
“Tue OLp Crock on THE Starrs” (Descrip- 
tive Morcean)..... occ eccccccceccocece 
Hesper; Nocturne .....eeeeeeeeeeecevere 
QuapRoon Dance ....... 
Dirto, as a Duet...... eee 
La PromessE Donn&e (‘ Pensée Fugitive”).. 
Der Frevscui'rz, “Fantasia ......++0++++* 


“The above six pieces comprised the best ee of ~~ 4 
forte music that we have seen for very long. 
full of variety, without offering any A Ry to 7 ibe ig 

layer, they enjoy the advantages essential to pc 
Parl Veley is to be congratulated on having hit on Three mee requis 
—goodness, the absence 4 nee and commendable 
brevity.”—The Leader, Nov. 2n) 

* Admirable pieces, where the cates will find both pleasure 
and eeaneaah and the accomplished performer auiple 
opportunity of displaying his ability and charming his audience.” 

Orchestra, . 28th. 


— » 
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Cramaur & Co. Limited, 201, Regent-street, W. 


THE GHILD’S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN aT 
EASY ACCOMPANIMENT FOR THE PIANOFO. 





BDITED AND SBLECTED 


MARIA & WILLIAM HUTCHINS CALLOOT! 
Post Free 25 Stamps. 


Lonpox ; 








/ CRAMER & CO. LIMITED, 201, REGENT STREET. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SE VEN Stamps. 





No. 1—15 ENGLISH SONGS. 
i The Ploughboy. 
dy og | Be mine, dear Maid. 


Cradle of the| Welcome me home. 
Rock’ 4 in the Cherry ripe! 
Long, long ago! 
Isle of Beauty. 
Beneath the Willow Tree. 
Banks of Allan Water. 


Dee . 
The ‘suchor’ 's weighed. 
The Toorn. 
]'d be a Butterfly 
Where the Bee sucks. 


No. 2—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing. 





home again, | I’m lonely since my Brother 
The Mocking Bird. died. 
Beautiful Dreamer. | Tramp, tramp. 


Tis but a little faded Flower. 
Watching for Pa. | | Rock me to sleep, Mother. 
Gone en Father! Song of the Sea-shell. 

Mill Wait for the Waggon. 
aif Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 


Nelly Ray. 


Evening Bells. 
I know a Bank. 


As it fell upon a Day. Footsteps. 

fhe Exile of Erin. 

No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye, Alice. 


The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, a t forget me. 

Ww es Morning’s light is break- 


The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us, 
Come, smile again. 
Norah, Darling ! don’t believe 


Bonnie Kate. them, 

No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 


Dard Singing before Saul. 


by World of Changes. 
Author of Good, 


O Lord, we trust in Thee. 


Gratitude. | Light and Life dejected 
Bethlehem. | guish. 
Lamb of the Father. | 

No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver'd waters roam, 


Pray, Goodly. In Infancy. 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never} rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 


Oh say not woman’s heart is} Ere around the huge oak. 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are My life is but a summer day. 
closing. ’Tis sweet to think. 

Hark ! the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior I am. 

Weep not for friends departed. The Tear. 

Who is Sylvia? Smooth is the moonlit sea. 

Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 


Gone are the Days. 





tard em come again no 


Lottie in the Lane. 

Ring de Banjo. 
lanie| Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady, News from Home. 
a Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
* ow 8 Home—‘‘ Jessy |= that Devotion—* Matilda..” 


laid of the Silv’ry Mail— 
Only @ Ribbon—“ The Sleep- | “The River Sprite.” 
ing Queen.” 


My Bud of May—‘She Stoops 


Gone is the Calmness from my! to Conquer.’ 
—‘* Matilda.” | Coo! says the Gentle Dove— 

Keepthy Heart for me—‘‘ Rose,  “‘ Punchinello.” 

of Castille,” I've Watched him— ‘“ Hel- 
He'll miss me—** She Stoops | vellyn.” 

to Conquer hen the Elves at Dawn do 
For ~ Sweet Sake—“ aes pass—‘‘ Amber Witch.” 

Song.” 

No. 10.—HAYDN’S CANZONETS—ter. SET. 
The Eemaaitts Song. Despair. 

Recollect Far from this throbbing Bosom. 


My Mother bids me bind my | Fidelity. 


No. 11.—HAYDN’S CANZONETS—2np. Set. 
failor’s Song, 








The Wand Re never geen ~ & _—. 
erer, Asks m: ne 
Sympathy, Content. 4 
No, 12.—15 CHRISTY MINSTRELS’ SONGS. 
we June, Ah, never deem my Love can 
7 ose to be a Daisy. change. 
yMem’ry turns with Fond-| Jeannie Lee. 
“ess back, Old Jeasy. 
%, hla not Love is light as | | Stand up for Uncle Sam, my 
8! 
We One that died, | Julietta Bell 
i I’w off to Baltimore. 
Jonn Brown lies mould’ring in 








CRAMER'S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. | The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The barp that once through | Erin ! the tear and the smile. 
Tara's halls, | By that lake. 

Rich and rare were the gems, Has sorrow thy young days 
she wore. | faded, 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 


No. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


14.—6 SACRED DUETS 
Jerusalem the Golden, 
The Pilgrims of the night. 
Graceful Consort. 


The last shilling. 

The Sailor's journal. 

Tom Tackle 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 

Why ce hime the Bells so merrily? | The young Savoyard. 

The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. | sweet Dream. 

Are you coming, bonnie Annie? Why do I love thee yet? 

Come out with me. Grace Darling. 

They have given youtoanother. Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more, my Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. | Bid me discourse. 
Should he upbraid. The Pilgrim of Love. 
Tell me, my Heart. | 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will; 
rock me to sleep. | 4 

The old Pine Woods, | Sweet Love, forget me net. 

Louisiana Bell. | Old Boo Ridley. 

What is Home without a, The Song of the Rose. 
Mother ? | Kingdom coming. 

Lucy Lee. | Why am [so happy. 

Gentle Nettie Moore. | Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


T’m afloat. 


Under the Willow she’s sleep- 
in 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ | Ye banks and braes o’ bonnie 
0 Nancy, wiltthou gang wi’ me? Doon. 

Annie Laurie. Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 

O. my love is likea red, red rose, | Green grow the rushes, O ! 
Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo. Roslin Castle, 


No. 21.—SIX SEA SONGS. 


The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Outward Bound, 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


2 whispers soft and light. 
To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 








| No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 
True unto Death. 
The Forget-me-not. 
Merry and wise, 
May Morning. 


The Locksmith’s Apprentice. 
The Rhine Song. 

The Vilet and the Maiden. 
Iago's Toast. 

My Pipe. 

The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider Mother. 
Willie’s on the dark blue Sea, | Nelly Bly. 


Cornelia Cob. 

She sleeps in the Valley. 
Softly falls t the Moonught. Golden Years. 

Kiss, but never tell. Where has Lula gon 

Oh illie, we have missed | J y with the ight: -brown 


Old Aunty — 
Susan Rayn 
you, 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Street, W.; 


SIMPKIN, MARSHALL & CO. 








SONG S&. 


ERSGIEE, i J. P. 
Angelland .... 


A Voice from the Ocean | rt sles dh eee ec ieniee wee eeecenion 

Calm and storm (A Contrast) ..... 

Daughter of the Snow (** The Snowdrop 

Go, forget me . jive on 6 00 ne 00 600800 00.00 

: would I were a child NR actos ca cs oc et bash 05 axes 
Land of my love .. _ 

Little cares the Robin. Song 8 

May time (s) .. 

Parting, The (Her last words at) coe be kdweke Rh oe ee 

Rocked in the cradle of the deep (B) 

She wore a wreath of roses .. 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 





(Sung by! Malle. 1. Gillies) 


ee he) 





Breeze and the harp, The, in C and D (s) . 8 
Lily Graeme. Scotch Song . ‘ cocceccsee 8 
Lite Golden Hair ” Venice) in D and E (s) Sssesecse & 
Regret thee! .... cpiebied whceles sackaeeeu. 2 
Separation « 8 


SURRES, | H. 
Bright be her dreams (c) ...... 
Charge, Chester, charge (n) 
Day is done, The .c . 000 00.00 08 
Do you think of the days that are gone, 3 Jeanie... eevee 
Hepes of my heart . tee 
In the sunny hours of May .. 
I dream of thee at morn, in A flat in) 
Ditto, in F (¢) .... 
111 tell you why 1’ id like to be a rose. 
I stood beside a streamlet (c) . 
Look from thy lattice, in F () 
Ditto, in D .... PePreree oR Te Te Te rere 
Miunesinger’s dream ‘(n) BA-0e 45.02 00 600060 00 500000000008 
Magic of a Flower, in F 
Ditto, in E flat (p) . 
O do not chide me .... wae 
Uld Love and the new, The . oe Rane £00600 00 6000.9 
O tell me, shall my IWR BO TWUND, 44.05 05:00.00080008 6000 
Paquita, in E flat (1), peace 
Ditto, in ..... ob 66 00-e0nee 
Priez pour Elle (Y oung Emmeline) (¢) J. ....06 00s 
Pure in heart shall meet again, The wh eosnen adie 
Rose of May .......... ° reer 
Rhine Maiden, The ........ 
Spinning Wheel, The (« (c) 
Sir Brian the Bold (c) paeanside:neign 
Soldier’s Wife, The .. 
or * night | silver light beautiful night i ‘in E ‘flat 
and F) ° 
Tell me, sweet Zephyr (¢ 
The Broken Ring. Seng ( 
Thinking of thee (c) .... 
Through every chance and change ( ‘fey 
‘Two names, The .. .. ‘ 





Cee ee rerene se verses tees ee eens 





ITLL ATE 


oteee 







Waiting for the Spring | ic)" eee se cees 
Young Emmeline (Priez pour Elle) (c) . PTTereT ati 


HATTON, “e L. 
A maiden stood en the shore (s), (sung ty sine, 


pees co toe es ects 





Parepa) . ee eeeeee 
Messenger, The, (B, (sung by Pischek) . onne4n0ece 
Caricle, The, or Christmas sleigh ride . ccceveennece 
Revenge (B), (sung by Staudigl) .. PPTETITTy 


Come live with me, and be my love, ‘in B flat in) ooevecee 
Ditto, in G, (sung by Signor Mario) ... 
Good-bye, sw eetheurt, good-bye, in C . 
Ditto, in E flat (r) .... 
Ilow proudly they ll hear of this at home. 
King Christmas (n) .. an 
Man of War (b), (eung by Herr Formes).. oe cece 
Under the greenwood tree, in F (Robin (ood) (r) eooeve 
Ditto, in E flat, (sung by Mr Sims Reeves) ......++ 
Who briogeth me fresh flowers ( Pauline's aie oe neceve 
ee 5 eae - eons TTT TerT ey 
*auline’s Song.. PPOTETLIVIRITITiITir ities! 
Hope, sweet hope. 00 40 00 00 00 00 0000 000690 0050 006068 
SPUD og-as ct.cc:cse0aescens PTTTTET TTT Tay. 
TW ORRIN 08.0 5: 06:00:00:00.0:0:90.00:00.40.00 000000 00040008086 
The Bridal morn. 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from atepewd 3 ‘* Tempest”) - 
D flat (8)... 
Ditto in B flat (sung ‘by Miss Banks). 
Bride from the North 










nots tao to nto ets tote ato el 8 
easaaecscosasacoaocscoacooosos 


eee teenies 


GOUNOD. 
Bear him forth (‘‘ Irene”) in E (8).. 
Courtly dove, in A and G(s), (sung by Mame. Sherrington) 
Fair the rose of love is blowing (‘‘ Lrene”’) in B and @ ( 
Fairer than the morning .. 
Far greater in his lowly Sue ( “ Irene” yin D ‘and c iO} oe 
For fn ck of gold he left me (‘* Irene") in A and G., 
Gold and gray, in FandD ... 
Hast thou seen the young day ‘biasing ( irene”) ink 
flat and C (8) .. 
Hero to Leander, in DandC . 
Lark Song, The, in A and C (s) su de Beenensedbieniaedess 
Le § — Poesic de A. Lamartine. “English and ima. 
words . 
She alone ‘charmeth my sadness, ‘in G ‘and E (3). 
BLUMENTHAL, J. 
A Day-dream, in D coeeeece 


Ditto, in F (s), (sung by Mame. Sherrington). eoeeee seeees 
Come to thy lattice. Serenade, in E flat ~~ 
—— a ooee 
rithee sive me back my ‘heart, ‘in G (s ys PPTTeTETT TTT iy 
Ditto, in F (sung by Mdme. ae $009 50 08060 
Remember me. ETeTTTETe Tet et 
The requital, in ¥ minor @). covcce 
Ditto, in #% minor, with simplified accompaniment “(), 
(sung by Mr. Sims aeane 
a in ——— os on 
They are not de 
Thoughts of thee, in B fat and c Ye), “(oung by ‘Mame. 
Sainton-Dolby) ...sceeeceeeceeceeerees 
When we are parted (T).ss0..sececeeeee 


LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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RECENT WORKS 


PUBLIGHED BY 


J.T. HAYES, LYALL PLACE, 


IDYLLS OF THE KING. 


EATON SQUARE. a a a tt 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of | Line Engravings, superbly bound in cloth, 
Sermons, 6s. ; by post, 6s. 4d = 
ORIGINAL SEQUENCES, full gilt ..... 
Ecclesiastical Verses, 28. 6d. ; 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s 2d. 
HYMNS APPROPRIATE to the 


On Toned Paper, 28. ; by post, 28. 2d 


PRICES OF THE COMPLETE WORK. 
2.2. d. 


HYMNS, om 6 


by post, 28. 9d. 


and other 
Photographs from the Original Drawings, 
mein ee 


o 


a Pa 5s ins aeesaees 
SICK ROOM. 


Cheap editions, | ‘ oloured Photographs, carefully finished 


cloth, Is. ; by post, 18. 1d. ; sewed, 6d. ; by post, 7d. as Water-colour Drawings .......... 1212 0 
THE RAY’ THM of ST. BERNARD of MORLAITX, } 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.;| Artists’ Proofs before Letters, in Portfolio 15 15 0 


by post, 26. 2d. Cheap edition, 8d.; by post, 9d. 





HYMNS, chiefly Mediwval, on the JOYS and —— 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE IHWYMNS of the EASTERN CHURCH. eee 
Os, Gil; by post, 28, 7d Lonpon : 


ECCLESIOLOGICAL and PICTU- 
RESOUF, on Dalmatia, Cro tia, Istria, and Styria; with a | 
Vi-it to Montenegro. 6s. ; by post, Gs, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful | 
Designs, by Dalziel, illu atra ating as many passages of Holy | 
Scripture Ja. ; by post, 1d. 

THE 


PRIMITIVE LITCRGTES fn Geet ot S| THE CHURCH’S CREED OR 


EDWARD MOXON, SON, & CO., 
44, DOVER STREET, W. 


Tenth Thousand, 1s. 6d.; by return of post, 18. 7d. 


ety BASIL New and Second Edition, ; by post, | THE CROWN’ Ss CREED? 
THE TRANSLATIONS of the PRIMITIVE | 


A LETTER 


TO THE 


LITURGIES of 8. MARK, 8 reg S. CHRY- 

SOSTOM, 5. JAMES, and 8. BASIL. 48. ; by post, 4s. 2d. | 
THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to — J \ \ \) v(t 

STAT ements, MOST REY. ARCHBISHOP MANNING. 

| 

WILKINSON’S READINGS at FAMILY or 

PRIVATE PRAYER. Publishing Monthly in 1s. Parts. | 

Vol. L, Lent to Ascension; Vol. IL, Ascension to 16th | 

Sunday after Trinity. KEach Vol. 5s. 6d. ; by Post, 6s. | 

“CONFERENCES with GOD:” a Book of) 
Meditation for every Day of the Year. By C, C. Sturm 
Translated from the German. In Monthly Parts, 9d. ; 


hy 
EDMUND §. FFOULKES, B.D., 


Avutuor or “Curistgxpom’s Divisions.” 





London: J. T. HAYES, Lyall Place, Eaton Square. 





hy post, 10d. In cloth, Sa, 6d. ; by post, 0s. ee 
HOUSEHOLD PRAYERS: with a Preface by the Just Published, price 4s. ¢ 

Bishop of Oxford, 1s. ; by post, 1s. 1d. : ‘ 
SIR HENRY APPLETON: a Tale of the Great | THE 


Rebelhon, by the Rev, W. E. Heygate. 5s. ; by post, 5s, 6d BOOK OF COMMON PRAISE: 


AN ACCOUNT of ALL SAINTS’ CHURCH, 
HYMNS WITH TUNES 


Margaret Street, Cavendish-square ; with a complete Table 
| FOR THE 


of the Times of Services throughout the Year; and a 
SERVICE OF THE CHURCH OF ENGLAND 


by post, 4s. 4d., 


Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve } 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d. ; | 
by post, 2s. Sd. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome, 38. 6d. ; by post, 3s, 9d. 


Arranged and principally Composed by 


Cc. E. WILLING, 


To which are added 


DUTIES of FATHERS and MOTHE RS. Béited 
hy Rev. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by CHANTS POR THE MaGyiricat axp Nene Dimittis, AND 
RESPONSES FOR ADVENT AND LENT, 


post, 1s. Td | 
| As sung at All Saints ; 
| 


TO THEOLOGIANS 
THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. | -- 
Each 13s, 6d. 3 by Post, 14a. 6d. 
THE CHURCH’S BROKEN UNITY. | 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1. On Prespytertanism and Livingtism. 
Vol. LL. On Anapartion, the Iyperenpents, and the QuAKERS, 
Vol, LLL, On Mernoptsm and SWEDENBORGIANS, 


Each 3s, 6d. ; by Post, 38. 10d. 


and V. On Romanism. 2 Vols, 
by Post, 46. 10d. 


THE LITURGICAL REASON WHY); being a 


Series of Papers on the Principles of the Book of Common 


WITH FOURTEEN NEW DOUBLE CHANTS, &e. 
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